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1971-72 SEASON OF THE HANDEL AND HAYDN SOCIETY 


PROGRAM I: 
J.C. BACH 
SWEELINCK 
STRAVINSKY 
FRANCAIX 


PROGRAM II: 
HANDEL 


PROGRAM III: 


PROGRAM IV: 


J.S. BACH 


PROGRAM V: 
BRAHMS 


RACHMANINOFF 


HONEGGER 


Friday, October 29, 8:30 p.m., Jordan Hall 
Symphony in G Minor 
Psalm 150 
Dumbarton Oaks Concerto 
Le diable boiteux (with puppets) 


Friday, December 10, 8:00 p.m. sharp, Symphony Hall 
Sunday, December 12, 8:00 p.m. sharp, Symphony Hall 
Messiah (1754 Foundling Hospital Version) 


Friday, February 4, 8:30 p.m., Jordan Hall 
A MOZART EVENING (with dancers and dice) 
Symphony No. 29, K. 201 
Arias for Soprano K. 344, 208 and 528 
Symphony No, 33, K. 319 
Musikalisches Wurfelspiel, K. 516f 


Friday, March 10, 7:00 p.m. sharp, Symphony Hall 
The Passion according to Saint Matthew 
(complete in German) 


Friday, April 28, 8:30 p.m., Jordan Hall 
Nanie and Schicksalslied 
Piano Concerto No. 3 
La Danse des Morts (The Dance of the Dead) 


The Society again welcomes the instrumental assistance of the Boston Philharmonia. 
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enjoy the excellent cuisine of 
a 
olony Oorre 


A delightful dining room 


New England 482-7711 


LITHOGRAPH 
Company, inc. 


OFFSET PRINTING plus 


COLD TYPE COMPOSITION 

@ 1BM Selectric Composer 

@ Justowriter @ IBM Executive 
COLOR PRESSES UP TO 50 INCHES 
AUTOMATED OFFSET DUPLICATING 


COMPLETE BINDERY e DAY and NIGHT 


9-27 MELCHER ST., BOSTON, MASSACHUSETTS 





where you and your friends 
may dine in the quiet and 
relaxing atmosphere of 
Colonial Massachusetts in a 
modern setting. Luncheon 
or dinner you'll find the food 
excellent and the service 
quietly efficient. 


Dinner served from 5 to 
8:30 P.M. 


FREE PARKING 
during lunch or dinner 


MIDTOWN 
MOTORINN 


220 HUNTINGTON AVENUE 
BOSTON — PHONE: 262-1000 
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Unique compositions? 


Of course! No two composers are alike—nor are investors. That’s why 
persons who seek sound advice about investments contact Boston Safe 
Deposit and Trust Company. We manage their money creatively. And we 
can develop a financial strategy or trust to meet your special needs, too. 
As part of the Boston Company, Inc., we can offer you opportunities in 
securities or real estate or oil and gas. Unique composition? You may even 
sing our praises. Call us soon. 


BOSTON SAFE DEPOSIT AND TRUST COMPANY 
One Boston Place, Boston, Massachusetts 02106, (617) 722-7760 


HANDEL AND HAYDN SOCIETY 


Thomas Dunn, Music Director 


MARCH 10, 1972 / SYMPHONY HALL / 7:00 p.m. 


Johann Sebastian Bach 


Das Leiden 
unseres Herrn Jesu Christi 
nach dem Evangelisten Matthaeus 
(BWV 244) 


Part I 
Intermission (twenty minutes) 


Part II 


Richard Shadley, Evangelist 
Francis Hester, Jesus 
Lee Evans, bass roles 


Barbara Wallace, soprano 
Eunice Alberts, contralto 
Jon Humphrey, tenor 
Elwood Thornton, bass-baritone 


Fortunato Arico, viola da gamba 


The Chorus of the Handel and Haydn Society 
Members of the Boston Philharmonia 
Thomas Dunn, conducting 


The use of cameras or recording equipment in this hall is not allowed. 


Chorus Members for the 1971-72 Season 


Anne Adamson 
Hal Amrhein 


Phyllis Baker 
Nancy Bancroft 
Robert M. Bancroft 
Emile A. Beaulieu 
Kerry Blum 

Sandra Blum 
Elizabeth Boehme 
William E. Boutelle 
Karen B. Braselton 


Sue Carlson 
Charles E. Cerf 
James L. Coe 
Patricia Cushing 


Antonia Damaskos 
Richard W. Dennison 
Bonnie DeOrsay 
Julie DiScipio 

Sarah Drysdale 


Daniel B. Eastman 
Deborah Eaton 
Robert H. Engel 


Betty Faucette 
Ruth Fiedler 

Betty Fife 

Rebecca Flewelling 
Rodney K. Flora 
Elaine M. Freedman 
Chirstine L. Frens 


James Gabbert, Jr. 
Anne Gerry 
George E. Geyer 
Vera R. Gregg 
Rosalie Griesse 


Catherine Hammond 
Melinda Hardaway 
William E. Harper 
Joyce Hartweg 
Richard Hausman 
Patricia K. Helbig 
Cheri Herbert 
Pamela Hogle 
Cheryl Houston 
Richard L. Houston 
Deborah Hunicke 


Marjorie Jarvis 
Hilda Jenkinson 


. David P. Keane 
Joan Kerssenbrock 
Robert A. Kluter 
Mary Kudarauskas 
Helen M. Kukuk 


Jane Lambert 

Betty Landesman 

Alex Larkin 

Anita Larson 

Geoffrey Leake 
Christopher Lindbloom 
Merrill Liteplo 
Margaret Lundin 


Mary MacArthur 
Allis MacNeill 
Jedediah E. Mannis 
Christine Mathews 
Mary McCarty 
James McCullough 
Jacqueline Meily 
Patricia Ann Metzer 
Dorinda Miles 
Margaret Miller 
Larry Minear 
Martin R. Moeckel 


Merrill B. Nearis 
Kay Nicholson 
Walter Norden 


Georgeann Okubo 
Eleanor Osborne 
Stephen H. Owades 


Francis Palms III 
Bonni Paulson 
James Pharris 
David Pizarro 
Peggy Potter 


Jeanne Raymond 
Herbert Repass 

Lowell L. Richards III 
Greta Rigall 

Laura Rigsby 

Susan Robertson 
Thomas J. Robinson, Jr. 
Vladimir Roudenko 


Archimedes Sanchez 
Anne Schneider 
Joseph Scott 
Calvin E. Selfridge 
John A. Seymour 
Anna Shackford 
Sareba Smith 
Steven L. Solomon 
Dorcas Spence 
Elizabeth Spitzer 
Harry Stapleford 
Janice Stapleford 
Laurel Stavis 
Helen Stewart 
Craig J. Sturgis 


Karin Tate 
Daniel Thaxton 
Susanne Tiktin 


Joan Wagnon 
Margaret Walsh 
Mary Walter 

David Walters 

Paul Warner 
Eleanor Weber 
Daniel Whitman 
Anne Whitmore 
Phyllis Wilner 
Sandra W. Winslow 
Carl E. Wischmeyer 
Danuta Wysocka 


TEXT OF THE PASSION-MUSIC, ACCORDING TO MATTHEW 


Christian Friedrich Henrici (Picander) 
Translated by Thomas Dunn 


PART 


Die Tochter Zion und die Gldaubigen 
Aria. 
Kommt, ihr Tochter, helft mir klagen, 
Sehet! G. Wen? Z. den Brautigam. 


Seht ihn; G. Wie? Z. als wie ein Lamm. 


Choral. 
O Lamm Gottes, unschuldig 
Am Stamm des Kreuzes geschlachtet, 
Sehet; G. Was? Z. Seht die Geduld. 
Allzeit erfunden geduldig, 
Wiewohl du warest verachtet, 
Seht; G. Wohin? Z. auf unsre Schuld; 
Alle Stnd hast du getragen, 
Sonst mussten wir verzagen, 
Sehet ihn aus Lieb und Huld 
Holz zum Kreuze selber tragen. 


Erbarm dich unser, o Jesu! 
Da Capo. 


The Daughter of Zion and the Faithful 
Aria. 

Come, ye daughters, join my weeping. 

Look! F. At whom? Z. The Bridegroom 


see. 
See him; F. How? F. a Lamb is he. 


Chorale. 
O Lamb of God, not guilty, 
Upon the Cross thou art slaughtered; 
Look! F. At what? F. His patience see. 
Forever wast thou patient 
E’en when thou wast despised. 
Look! F. On what? G. Look on our guilt. 
All sins for us thou barest, 
Else were we in despair. 
See how he, through love and grace 
Wood and Cross himself did bear. 


Take pity on us, Jesu! 
Da Capo. 


The Rulers’ Conspiracy 


Da Jesus diese Rede vollendet hatte, sprach 


When Jesus had finished all these sayings, 


er Zu seinen Jungern: “Ihr wisset, dass nach he said unto his disciples, Ye know that after 
zweien Tagen Ostern wird, und des Menschen __ two days is the passover, and the Son of man 
Sohn wird uberantwortet werden, dass er _ is betrayed to be crucified. 


gekreuziget werde.” 


Choral. 

Herzliebster Jesu, was hast du 
verbrochen, 

Dass man ein solch scharf Urteil hat 
gesprochen? 

Was ist die Schuld, in was fiir Missetaten 

Bist du geraten? 


Chorale. 
Beloved Jesu, what crime has thou 
committed, 
That such hard sentence hath been 
passed against thee? 
What is the crime; what is the evil-doing 
With which they charge thee? 


Da versammelten sich die Hohenpriester 
und Schriftgelehrten, und die Aeltesten im 
Volk, in dem Palast des Hohenpriesters, der 
da hiess Caiphas; und hielten Rat, wie sie 
Jesum mit Listen griffen und. toteten. Sie 
sprachen aber: “Ja nicht auf das Fest, auf 
dass nicht ein Aufruhr werde im Volk.” 


Then assembled together the chief priests, 
and the scribes, and the elders of the people, 
unto the palace of the high priest, who was 
called Caiaphas, and consulted that they 
might take Jesus by subtilty, and kill him. 
But they said, Not on the feast day, lest there 
be an uproar among the people. 


Jesus’ Anointing for Death 


Da nun Jesus war zu Bethanien, im Hause 
Simonis des Aussatzigen, trat zu ihm ein 
Weib, das hatte ein Glas mit kostlichem 
Wasser, und goss es auf sein Haupt, da er 
zu Tische sass. Da das seine Jinger sahen, 
wurden sie unwillig und sprachen: “Wozu 
dienet dieser Unrat? Dieses Wasser hatte 
mogen teuer verkauft, und den Armen ge- 
geben werden.” Da das Jesus merkete, sprach 
er zu ihnen: “Was bekiimmert ihr das Weib? 
Sie hat ein gut Werk an mir getan! Ihr habet 
allezeit Arme bei euch, mich aber habt ihr 
nicht allezeit. Dass sie dies Wasser hat auf 
meinen Leib gegossen, hat sie getan, dass 
man mich begraben wird. Wahrlich ich sage 
euch: Wo dies Evangelium geprediget wird 
in der ganzen Welt, da wird man auch sagen 
zu ihrem Gedachtnis, was sie getan hat.” 


Recit. 
Du lieber Heiland du, 
Wenn deine Jiinger toricht streiten, 
Dass dieses fromme Weib 
Mit Salben deinen Leib 
Zum Grabe will bereiten; 
So lasse mir inzwischen zu, 
Von meiner Augen Tranenfliissen 
Ein Wasser auf dein Haupt zu giessen. 


Aria. 
Buss und Reu 
Knirscht das Siindenherz entzwei, 
Dass die Tropfen meiner Zahren 
Angenehme Spezerei, 
Treuer Jesu, dir gebaren. 
Da Capo. 


Now when Jesus was in Bethany, in the 
house of Simon the leper, there came unto 
him a woman having an alabaster box of very 
precious ointment, and poured it on his head, 
as he sat at meat. But when his disciples saw 
it, they had indignation, saying, To what pur- 
pose is this waste? For this ointment might 
have been sold for much, and given to the 
poor. When Jesus understood it, he said unto 
them, Why trouble ye the woman? for she 
hath wrought a good work upon me. For ye 
have the poor always with you; but me ye 
have not always. For in that she hath poured 
this ointment on my body, she did it for my 
burial. Verily I say unto you, Wheresoever 
this gospel shall be preached in the whole 
world, there shall also this, that this woman 
hath done, be told for a memorial of her. 


Recit. 
Beloved Saviour, thou, 
When thy disciples foolish argue 
Against this woman’s gift 
Of ointment to prepare 
Thy body to be buried, 
Do grant me leave meanwhile on thee 
My overflowing flood of weeping 
To pour, as ointment for anointing. 


Aria. 
Penitence 
Tears my sinning heart in two. 
Let the teardrops of my weeping 
Soothing spices ever be, 


Beloved Jesu, offered thee. 
Da Capo. 


The Covenant of Betrayal 


Da ging hin der Zwolfen einer, mit Namen 
Judas Ischarioth, zu den Hohenpriestern, und 
sprach: “Was wollt ihr mir geben? Ich will 
ihn euch verraten.” Und sie boten ihm 
dreissig Silberlinge. Und von dem an suchte 
er Gelegenheit, dass er ihn verriete. 


Aria. 

Blute nur, du liebes Herz! 
Ach, ein Kind, das du erzogen, 
Das an deiner Brust gesogen, 
Droht den Pfleger zu ermorden, 
Denn es ist zur Schlange worden. 

Blute nur, du liebes Herz. 


Then one of the twelve, called Judas Is- 
cariot, went unto the chief priests, and said 
unto them, What will ye give me, and I will 
deliver him unto you? And they covenanted 
with him for thirty pieces of silver. And from 
that time he sought opportunity to betray 
him. 

Aria. 
Suffer this, beloved heart! 
Ah, a child, whom thou hast cherished 
And ever in thy breast hath nurtured, 
Threatens murder to his guardian, 
Like a deadly snake becoming. 
Suffer this, beloved heart! 


The Eating of the Passover 


Aber. am ersten Tage der sussen Brot, 
traten die Jiinger zu Jesu, und sprachen zu 
ihm: “Wo willst du, dass wir dir bereiten 
das Osterlamm zu essen?” Er sprach: “Gehet 
hin in die Stadt zu Einem, und sprecht zu 
ihm: Der Meister lasst dir sagen: ‘Meine 
Zeit ist hie, ich will bei dir die Ostern halten 
mit meinen Jiingern.’”” Und die Jinger taten, 
wie ihnen Jesus befohlen hatte, und bereiteten 
das Osterlamm. 

Und am Abend satzte er sich zu Tische 
mit den ZwOlfen; und da sie assen, sprach er: 
“Wahrlich, ich sage euch: Einer unter euch 
wird mich verraten.” Und sie wurden sehr be- 
triibt, und huben an, ein Jeglicher unter ihnen, 
und sagten zu ihm: “Herr, bin ich’s?”’ 

Choral. 
Ich bin’s, ich sollte bussen, 
An Handen und an Fussen 
Gebunden in der Holl.’ 
Die Geisseln und die Banden, 
Und was du ausgestanden, 
Das hat verdienet meine Seel.’ 


Er antwortete und sprach: “Der mit der Hand 
mit mir in die Schiissel tauchet, der wird mich 
verraten. Des Menschen Sohn gehet zwar da- 
hin, wie von ihm geschrieben stehet: doch 
wehe dem Menschen, durch welchen des 
Menschen Sohn verraten wird. Es ware ihm 
besser, dass derselbige Mensch noch nie ge- 
boren ware.” Da antwortete Judas, der ihn 
verriet und sprach: “Bin ich’s, Rabbi?” Er 
sprach zu ihm: “Du sagest’s.” 


Now the first day of the feast of unleav- 
ened bread the disciples came to Jesus, saying 
unto him, Where wilt thou that we prepare 
for thee to eat the passover? And he said, 
Go into the city to such a man, and say unto 
him, The Master saith, My time is at hand; 
I will keep the passover at thy house with 
my disciples. And the disciples did as Jesus 
appointed them; and they made ready the 
passover. 

Now when the even was come, he sat down 
with the twelve. And as they did eat, he said, 
Verily I say unto you, that one of you shall 
betray me. And they were exceeding sorrow- 
ful, and began every one of them to say unto 
him, Lord, is it I? 

Chorale. 
It is I who should do penance, 
And hand and foot be bound 
Repentently in Hell. 
The whipping and the scourging, 
And all that thou hast borne 
Are punishments my soul hath earned. 


He answered and said, He 
that dippeth his hand with me in the dish, 
the same shall betray me. The Son of man 
goeth as it is written of him: but woe unto 
that man by whom the Son of man is be- 
trayed! it had been good for that man if he 
had not been born. Then Judas, which be- 
trayed him, answered and said, Master, is it 
I? He said unto him. Thou hast said. 


The Institution of the Blessed Sacrament 


Da sie aber assen, nahm Jesus das Brot, 
dankete, und brach’s, und gab’s den Jiingern 
und sprach: “Nehmet, esset, das ist mein 
Leib.” Und er nahm den Kelch, und dankete, 
gab ihnen den, und sprach: “Trinket alle 
daraus; das ist mein Blut des neuen Testa- 
ments, welches vergossen wird fiir Viele, zur 
Vergebung der Stunden. Ich sage euch: ich 
Werde von nun an nicht mehr von diesem 
Gewachs des Weinstocks trinken, bis an den 
Tag, da ich’s neu trinken werde mit euch in 
meines Vaters Reich.” 

Recit. 

Wiewohl mein Herz in Tranen 
schwimmt, 

Das Jesus von mir Abschied nimmt, 

So macht mich doch sein Testament 
erfreut; 

Sein Fleisch und Blut, o Kostbarkeit! 

Vermacht er mir in meine Hande, 

Wie eres auf der Welt mit denen Seinen 


Nicht b6se konnen meinen, 
So liebt er sie bis an das Ende. 


Aria. 
Ich will dir mein Herze schenken, 
Senke dich, mein Heil, hinein. 
Ich will mich in dir versenken; 
Ist dir gleich die Welt zu klein, 
Ei! so sollst du mir allein 


Mehr als Welt und Himmel sein. 
Da Capo. 


And as they were eating, Jesus took bread, 
and blessed it, and brake it, and gave it to 
the disciples, and said, Take, eat; this is my 
body. And he took the cup, and gave thanks, 
and gave it to them, saying, Drink ye all of 
it; for this is my blood of the new testament, 
which is shed for many for the remission of 
sins. But I say unto you, I will not drink 
henceforth of this fruit of the vine, until that 
day when I drink it new with you in my 
Father’s kingdom. 


Recit. 
Although my heart now swims in tears 


That Jesus must from me depart, 
Yet doth his testament make me rejoice; 


His flesh and blood, O priceless gifts, 

Into my hands he here bequeathes. 

As he, when in this world amidst his 
own, 

No evil did intend, 

Still loves he them unto the end. 


Aria. 
I would offer thee my heart; 
Fill it, my Salvation. 
I would lose myself in thee; 
If to thee the world seems small, 
Thou thyself alone to me 


Art more than earth or heaven. 
Da Capo. 
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The Prophecy of Denial 


Und da sie den Lobgesang gesprochen hat- 
ten, gingen sie hinaus an den Oelberg. Da 
sprach Jesus zu ihnen: “In dieser Nacht 
werdet ihr euch alle argern an mir, Denn es 
stehet geschrieben: Ich werde den Hirten 
schlagen, und die Schafe der Herde werden 
sich zerstreuen. Wann ich aber auferstehe, 
will ich vor euch hingehen in Galilaam.” 


Choral. 

Erkenne mich, mein Hiter, 
Mein Hirte, nimm mich an. 
Von dir, Quell aller Guter, 
Ist mir viel Gut’s getan. 
Dein Mund hat mich gelabet 
Mit Milch und susser Kost, 
Dein Geist hat mich begabet 
Mit mancher Himmelslust. 


Petrus aber antwortete, und sprach zu ihm: 
“Wenn sie auch alle sich an dir argerten, 
so will ich doch mich nimmermehr 4rgern.” 
Jesus sprach zu ihm: “Wahrlich, ich sage dir: 
in dieser Nacht, ehe der Hahn krahet, wirst 
du mich dreimal verleugnen.” Petrus sprach 
zu ihm: “Und wenn ich mit dir sterben 
misste, so will ich dich nicht verleugnen.” 
Desgleichen sagten auch alle Junger. 


Choral. 
Ich will hier bei dir stehen; 
Verachte mich doch nicht! 
Von dir will ich nicht gehen, 
Wenn dir dein Herze bricht. 
Wenn dein Herz wird erblassen 
Im letzten Todesstoss, 
Alsdann will ich dich fassen 
In meinen Arm und Schoss. 


Christ's Agony 


Da kam Jesus mit ihnen zu einem Hofe, 
der hiess Gethsemane, und sprach zu seinen 
Jiingern: “Setzet euch hie, bis dass ich dort- 
hingehe, und bete.” Und nahm zu sich Petrum 
und die zween SOhne Zebedai und fing an zu 
trauern und zu zagen. Da sprach Jesus zu 
ihnen: “Meine Seele ist betrubt bis an den 
Tod; bleibet hier, und wachet mit mir.” 


And when they had sung an hymn, they 
went out into the mount of Olives. Then 
saith Jesus unto them, All ye shall be offended 
because of me this night: for it is written, 
I will smite the shepherd, and the sheep of 
the flock shall be scattered abroad. But after 
I am risen again, I will go before you into 
Galilee. 


Chorale. 
Thou know’st me, O my guardian; 
My shepherd, keep thou me. 
By thee, source o: all goodness, 
Such good things have been given. 
Thy mouth hath oft refreshed me 
With milk, unleavened bread; 
Thy spirit ever gave me 
The many joys of Heaven. 


, Peter answered and said unto him, 
Though all men shall be offended because of 
thee, yet will I never be offended. Jesus said 
unto him, Verily I say unto thee, That this 
night, before the cock crow, thou shalt deny 
me thrice. Peter said unto him, Though I 
should die with thee, yet will I not deny thee. 
Likewise also said all the disciples. 


Chorale. 
I would stay here beside thee; 
O cast me not away. 
From thee I will not turn me, 
F’en when thy heart will break. 
When thy heart fades in pallor 
Of death’s last firm embrace, 
Then would I clasp thee to me, 
With arms and heart embrace. 


in the Garden 


Then cometh Jesus with them unto a place 
called Gethsemane, and saith unto the disci- 
ples, Sit ye here, while I go and pray yonder. 
And he took with him Peter and the two 
sons of Zebedee, and began to be sorrowful 
and very heavy. Then saith he unto them, My 
soul is exceeding sorrowful, even unto death: 
tarry ye here, and watch with me. 


Zion und die Gldubigen. 
Recit. 


Z. O Schmerz! 
Hier zittert das gequalte Herz; 


Wie sinkt es hin! wie bleicht sein 


Angesicht! 
Chor der Glaubigen. 


G. Was ist die Ursach’ aller solcher 
Plagen? 
Z. Der Richter fthrt ihn vor Gericht, 


Da ist kein Trost, kein Helfer nicht. 
G. Ach, meine Stinden haben dich 
geschlagen. 
Z. Er leidet alle Hollenqualen, 
Er soll fiir fremden Raub bezahlen. 
G. Ich, ach Herr Jesu, habe dies 
verschuldet, 
Was du erduldet! 
Z. Ach konnte meine Liebe dir, 
Mein Heil, dein Zittern und dein 
Zagen, 
Vermindern oder helfen tragen, 


Wie gerne blieb’ ich hier! 


Aria a Duetto. 
Ich will bei meinem Jesu wachen, 
. So schlafen unsere Stinden ein. 
Meinen Tod 
Busset seiner Seelen Not. 
Sein Trauern machet mich voll 
Freuden. 
G. Drum muss uns sein verdienstlich 
Leiden 


Recht bitter und doch siisse sein. 
Da Capo. 


NQN 


Und ging hin ein wenig, fiel nieder auf sein 
Angesicht, und betete, und sprach: “Mein 
Vater, ist’s moglich, so gehe dieser Kelch von 
mir; doch nicht wie ich will, sondern wie du 
willst.” 


Recit. 
Der Heiland fallt vor seinem Vater 
nieder, 
Dadurch erhebt er mich und alle 
Von unserem Falle 
Hinauf zu Gottes Gnade wieder. 
Er ist bereit, 
Den Kelch des Todes Bitterkeit zu 
trinken, 
In welchen Suinden dieser Welt 
Gegossen sind, und hasslich stinken, 
Weil es dem lieben Gott gefallt. 


Aria. 
Gerne will ich mich bequemen, 
Kreuz und Becher anzunehmen, 
Trink ich doch dem Heiland nach. 
Denn sein Mund, 
Der mit Milch und Honig fliesset, 
Hat den Grund 
Und des Leidens herbe Schmach 


Durch den ersten Trunk versusset. 
Da Capo. 


Zion and the Faithful. 
Recit. 
Z. O pain! 
Here trembles his sore-troubled 
heart; 
It sinks away! how pale his 
countenance! 
Chorus of the Faithful. 
F. What is the reason for such awful 
torment? 
Z. The Judge now leads him to be 
judged; 
There is no comfort nor helper there. 
F. Alas, my sins are those which have 
thee smitten. 
Z. He suffers all Hell’s bitter torments, 
And is as strangers’ ransom counted. 
F. I, O Lord Jesu, I alone am guilty 


Of what you suffer. 
Z. O might my love for thee, my Lord, 
But ease thy fear and trembling, 


And lessen them to help thee bear 
them, 
How gladly would I stay! 


Aria a Duetto. 
I would keep watch with Jesus, 
. And so our sins fall fast asleep. 
For my death 
His pain of soul atones. 
His sorrow makes joy full for me. 


NN 


F. Therefore his righteous suffering 


must 
Be bitter for.us, but still sweet. 
Da Capo. 
And he 


went a little farther, and fell on his face, and 
prayed, saying, O my Father, if it be possible, 
let this cup pass from me: nevertheless not 
as I will, but as thou wilt. 


Recit. 

The Saviour, falling down before his 
Father, 

Thereby hath lifted me and others, 

Having fallen, 

Back up to God’s good grace again. 

He is prepared 

To drink the cup of bitterness of dying, 


In which the sins throughout the world 
Have all been poured, and stink of evil. 
So to the loving Lord it falls. 


Aria. 
Gladly would I be accepting 
Cross and cup with joy receiving, 
Drinking as my Saviour drinks. 
For his mouth, 
Which with milk and honey floweth, 
All the dregs 
And the bitter taste of pain, 


By his drinking first, hath sweetened. 
Da Capo. 
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Und er kam zu seinen Jingern, und 
fand sie schlafend, und sprach zu ihnen: 
‘“KO6nnet ihr denn nicht eine Stunde mit mir 
wachen? Wachet und betet, dass ihr nicht in 
Anfechtung fallet. Der Geist ist willig, aber 
das Fleisch ist schwach.” Zum andern Mal 
ging er hin, betete und sprach: “Mein Vater, 
ist’s nicht moglich, dass dieser Kelch von mir 
gehe, ich trinke ihn denn, so geschehe dein 
Wille.” 

Choral. 
Was mein Gott will, das gescheh’ allzeit, 
Sein Will’ der ist der beste; 
Zu helfen den’n er ist bereit, 
Die an ihn glauben feste. 
Er hilft aus Not, 
Der fromme Gott, 
Und zuchtiget mit Massen. 
Wer Gott vertraut, 
Fest auf ihn baut, 
Den will er nicht verlassen. 


Und er kam und fand sie aber 
schlafend, und ihre Augen waren voll 
Schlaf’s. Und er liess sie, und ging abermals 
hin, und betete zum dritten Mal, und redete 
dieselbigen Worte. Da kam er zu seinen 
Jiingern, und sprach zu ihnen: “Ach! Wollt 
ihr nun schlafen und ruhen? Siehe, die Stunde 
ist hie, dass des Menschen Sohn in der 
Sinder Hande wuberantwortet wird. Stehet 
auf, lasset uns gehen; siehe, er ist da, der 
mich verrat.” 


And he cometh 
unto the disciples, and findeth them asleep, 
and saith unto Peter, What, could ye not 
watch with me one hour? Watch and pray, 
that ye enter not into temptation: the spirit 
indeed is willing, but the flesh is weak. He 
went away again the second time, and prayed, 
saying, O my Father, if this cup may not 
pass away from me, except I drink it, thy 
will be done. 

Chorale. 
What my God wills will ever be; 
His will is best forever. 
To help them who believe on him 
He is forever ready. 
He helps in need, 
The righteous God, 
And chastiseth in mercy. 
Who trusts in God 
And builds on him 
Will never be forsaken. 


And he came and found them 
asleep again: for their eyes were heavy. And 
he left them, and went away again, and 
prayed the third time, saying the same words. 
Then cometh he to his disciples, and saith 
unto them, Sleep on now, and take your rest: 
behold, the hour is at hand, and the Son of 
man is betrayed into the hands of sinners. 
Rise, let us be going: behold, he is at hand 
that doth betray me. 


The Betrayal and Arrest 


Und als er noch redete, siehe, da kam 
Judas, der Zwolfen einer, und mit ihm eine 
grosse Schar, mit Schwerten und mit 
Stangen, von den Hohenpriestern und 
Aeltesten des Volks. Und der Verrater hatte 
ihnen ein Zeichen gegeben, und gesagt: 
“Welchen ich kussen werde, der ist’s, den 
greifet.” Und alsbald trat er zu Jesum und 
sprach: “Gegriisset sei’st du, Rabbi!” Und 
kussete ihn. Jesus aber sprach zu ihm: “Mein 
Freund! warum bist du kommen?” Da traten 
sie hinzu, und legten die Hande an Jesum, 
und griffen ihn. 


Zion und die Gldubigen. 
Aria a 1 


So ist mein Jesus nun gefangen, 
Lasst ihn! haltet! bindet nicht! 
Mond und Licht, 

Ist vor Schmerzen untergangen, 
Weil mein Jesus ist gefangen. 

G. Lasst ihn! haltet! bindet nicht! 
Z. Sie fiihren ihn, er ist gebunden. 


NON 


a 2 Sind Blitze, sind Donner in Wolken 

verschwunden! 

Eroffne den feurigen Abgrund, o 
Holle! 

Zertrummre, verderbe, verschlinge, 
zerschelle 

Mit plotzlicher Wut 

Den falschen Verrater, das 
mordrische Blut. 


And while he yet spake, lo, Judas, one of 
the twelve, came, and with him a great multi- 
tude with swords and staves, from the chief 
priests and elders of the people. Now he that. 
betrayed him gave them a sign, saying, 
Whomsoever I shall kiss, that same is he: 
hold him fast. And forthwith he came to 
Jesus, and said, Hail, master; and kissed him. 
And Jesus said unto him, Friend, wherefore 
art thou come? Then came they, and laid 
hands on Jesus, and took him. 


Zion and the Faithful. 
Aria a 1. 
See how my Jesus hath been taken, 
Leave him! Stop! bind him not! 
Moon and light 
For the shame have hid their faces, 
Since my Jesus hath been taken. 
Leave him! Stop! bind him not! 
They lead him out; they have bound 
him, 
The lightning and thunder in dark 
clouds have vanished! 
Let Hell’s fiery yawning abyss 
wide be opened! 
And swallow him up, twist and dash 
him to pieces 
In frenzy most swift, 
That untrue betrayer, that 
murderous blood. 


NON 


Nm 


ov 
N 


Und siehe, einer aus denen, 
die mit Jesu waren, reckete die Hand aus, 
und schlug des Hohenpriesters Knecht, und 
hieb ihm ein Ohr ab. Da sprach Jesus zu 
ihm: “Stecke dein Schwert an seinen Ort; 
denn wer das Schwert nimmt, der soll durchs 
Schwert umkommen. Oder meinest du, dass 
ich nicht konnte meinen Vater bitten, dass 
er mir zuschickte mehr denn zwolf Legion 
Engel? Wie wiirde aber die Schrift erfiillet? 
Es muss also gehen. Zu der Stund’ sprach 
Jesus zu den Scharen: “Ihr seid ausgegangen, 
als zu einem Morder, mit Schwerten und mit 
Stangen mich zu fahen; bin ich doch taglich 
bei euch gesessen, und habe gelehret im Tem- 
pel, und ihr habt mich nicht gegriffen. Aber 
das ist alles geschehen, dass erfiillet wiirden 
die Schriften der Propheten.” Da verliessen 
ihn alle Jinger und flohen. 

Choral. 
O Mensch, bewein’ dein’ Siinde gross: 
Darum Christus sein’s Vaters Schoss 


Aeussert, und kam auf Erden. 
Von einer Jungfrau rein und zart 
Fur uns er hie geboren ward, 

Er wollt’ der Mittler werden. 
Den’n Toten er das Leben gab, 
Und legt’ dabei, all’ Krankheit ab, 
Bis sich die Zeit herdrange, 

Dass er fur uns geopfert wurd’, 
Trig unsrer Sunden schwere Burd’ 
Wohl an dem Kreuze lange. 


And, behold, 
one of them which were with Jesus stretched 
out his hand, and drew his sword, and struck 
a servant of the high priest’s and smote off his 
ear. Then said Jesus unto him, Put up again 
thy sword into his place: for all they that take 
the sword shall perish with the sword. Thinkest 
thou that I cannot now pray to my Father, 
and he shall even now give me more than 
twelve legions of angels? But how then shall 
the scriptures be fulfilled, that thus it must 
be? In the same hour said Jesus to the multi- 
tudes, Are ye come out as against a robber 
with swords and staves for to take me? I sat 
daily with you teaching in the temple, and ye 
laid no hold on me. But all this was done, that 
the scriptures of the prophets might be ful- 
filled. Then all the disciples forsook him and 
fled. 

Chorale. 

O man, bewail thy grievous sin, 
For which Christ from his Father’s 
throne 

On earth was manifested, 

And of a virgin, full of grace, 

For all mankind he here was born 

To be the mediator. 

The dead he gave back life again 

And sickness from men laid aside, 
Until the time did warrant 

That he be offered up for us, 

And bear our sins’ most heavy weight, 
So long the Cross enduring. 


Intermission 
PART TWO 
Aria. Aria. 
Die Glaubigen, und Zion. The Faithful, and Zion. 
Z. Ach! nun ist mein Jesus hin! Z. Now is my Jesus gone! 
G. Wo ist denn dein Freund F. Where hath thy beloved departed, 
hingegangen, 
O du Schonste unter den Weibern? O thou fairest amongst all women? 
Z. Ist es moglich? Kann ich schauen? Z. Is it possible? can I bear it? 
G. Wo hat sich dein Freund hin- F. Whither hath thy friend gone 
gewandt? astray? 
Z. Ach! mein Lamm in Tigerklauen! Z. Ah, my lamb in tiger’s claws! 
Ach! wo ist mein Jesus hin? Ah, where is my Jesus gone? 
G. So wollen wir mit dir ihn suchen. F. For we would go with thee to seek 
him. 
Z. Was soll ich der Seele sagen? Z. What can I say to my spirit 


Wenn sie mich wird angstlich 
fragen? 
Ach! wo ist mein Jesus hin? 


If it anxiously be asking, 


Ah, where is my Jesus gone? 


The Trial Before Caiaphas 


Die aber Jesum gegriffen hatten, fiihreten 
ihn zu dem Hohenpriester Caiphas dahin die 
Schriftgelehrten und Aeltesten sich versam- 
melt hatten. Petrus aber folgete ihm nach von 
ferne, bis in den Palast des Hohenpriesters; 
und ging hinein, und satzte sich bei den 
Knechten, auf dass er sahe, wo es hinaus 
wollte. Die Hohenpriester aber und Aeltesten, 
und der ganze Rat, suchten falsches Zeugnis 
wider Jesum, auf dass sie ihn toteten, und 
funden keines. 


And they that had laid hold on Jesus led 
him away to Caiaphas the high priest, where 
the scribes and the elders were assembled. But 
Peter followed him afar off unto the high 
priest’s palace, and went in, and sat with the 
servants, to see the end. Now the chief priests, 
and elders, and all the council, sought false 
witness against Jesus, to put him to death; but 
found none: 
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Choral. 
Mir hat die Welt triglich gericht’t 
Mit Liigen und mit falschem G’dicht, 
Viel Netz und heimlich Stricken. 
Herr, nimm mein wahr 
In dieser G’fahr, 
B’hiit mich vor falschen Tucken. 


Und wiewohl viel falsche Zeu- 
gen herzutraten, funden sie doch keins. Zu- 
letzt traten herzu zween falsche Zeugen, und 
sprachen: “Er hat gesagt ‘Ich kann den Tem- 
pel Gottes abbrechen, und in dreien Tagen 
denselben bauen.’ Und der Hohepriester 
stund auf und sprach zu ihm: “Antwortest 
du nichts zu dem, das diese wider dich zeu- 
gen?” Aber Jesus schwieg stille. 


Recit. 
Mein Jesus schweigt 
Zu falschen Ligen stille, 
Um uns damit zu zeigen, 
Dass sein erbarmensvoller Wille 
Vor uns zum Leiden sei geneigt, 
Und dass wir in dergleichen Pein 
Ihm sollen ahnlich sein, 
Und in Verfolgung stille schweigen. 


Arid. 
Geduld! 
Wenn mich falsche Zungen stechen. 
Leid ich wider meine Schuld 
Schimpf und Spott, 
Eif so mag der liebe Gott 


Meines Herzens Unschuld rachen. 
Da Capo. 


Und der Hohe- 
priester antwortete, und sprach zu ihm: “Ich 
beschwore dich bei dem lebendigen Gott, dass 
du uns sagest, ob du seiest Christus, der Sohn 
Gottes.” Jesus sprach zu ihm: “Du sagest’s. 
Doch sage ich euch, von nun an wird’s 
geschehen, dass ihr sehen werdet des Mensch- 
en Sohn sitzen zur Rechten der Kraft, und 
kommen in den Wolken des Himmels.” Da 
zerriss der Hohepriester seine Kleider, und 
sprach: “Er hat Gott gelastert; was durfen 
wir Weiter Zeugnis? Siehe, jetzt habt ihr seine 
Gotteslasterung gehoret. Was diinket euch?” 
Sie antworteten, und sprachen: “Er ist des 
Todes schuldig!” Da speieten sie aus in sein 
Angesicht, und schlugen ihn mit Fausten. 
Etliche aber schlugen ihn ins Angesicht und 
sprachen: “Weissage uns Christe, wer ist’s 
der dich schlug?” 


Choral. 
Wer hat dich so geschlagen, 
Mein Heil, und dich mit Plagen 
So ubel zugericht’? 
Du bist ja nicht ein Stinder, 
Wie wir und unsre Kinder; 
Von Missetaten weisst du nicht. 


Chorale. 
The world has judged me treach’rously 
With false reports and lying words, 
With nets and secret snares. 
Lord, keep me safe, 
From danger free; 
From all false malice shield me. 


yea, though many false witnesses 
came, yet found they none. At the last came 
two false witnesses, and said, This fellow 
said, I am able to destroy the temple of God, 
and to build it in three days. And the high 
priest arose, and said unto him, Answerest 
thou nothing? what is it which these witness 
against thee? But Jesus held his peace. 


Recit. 
He holds his peace: 
To all false lies is silent, 
That he thereby may show us 
How he in mercy bends his will: 
For us in sorrow it inclines. 
So may We when in like distress 
Be ever like to him, 
In persecution still be silent. 


Aria. 
Forbear! 
F’en if lying tongues should prick me. 
If I suffer through no fault 
Ridicule, 
Aye, then may my loving God 
For my innocence avenge me. 
Da Capo. 


And 
the high priest answered and said unto him, 
I adjure thee by the living God, that thou tell 
us whether thou be the Christ, the Son of 
God. Jesus saith unto him, Thou hast said: 
nevertheless I say unto you, Hereafter shall 
ye see the Son of man sitting on the right 
hand of power, and coming in the clouds of 
heaven. Then the high priest rent his clothes, 
saying, He hath spoken blasphemy; what fur- 
ther need have we for witnesses? behold, now 
ye have heard his blasphemy. What think ye? 
They answered and said, He is guilty of death. 
Then did they spit in his face, and buffeted 
him; and others smote him with the palms of 
their hands, saying, Prophesy unto us, thou 
Christ, Who is he that smote thee? 


Chorale. 
Who was it, Lord, that struck thee, 
And with such torments taunted, 
So foully judging thee? 
Thou never wert a sinner 
Like us and like our children; 
Of evil-doing know’st thou naught. 


Peter’s Denial 


Petrus aber sass draussen im Palast; und 
es trat zu ihm eine Magd und sprach: “Und 
du warest auch mit dem Jesu aus Galilda.” 
Er leungnete aber vor ihnen allen und sprach: 
“Ich weiss nicht, was du sagest.” Als er aber 
zur Tur hinausging, sahe ihn eine andere, und 
sprach zu denen, die da waren: “Dieser war 
auch mit dem Jesu von Nazareth.” Und er 
leugnete abermal, und schwur dazu: “Ich 
kenne des Menschen nicht.” Und iiber eine 
kleine Weile traten hinzu, die da standen, und 
sprachen zu Petro: “Wahrlich, du bist auch 
einer von denen, denn deine Sprache verrat 
dich.” Da hub er an sich zu verfluchen und zu 
schworen: “Ich kenne des Menschen nicht!” 
Und alsbald krahete der Hahn. Da dachte 
Petrus an die Worte Jesu, da er zu ihm sagte: 
“Ehe der Hahn krahen wird, wirst du mich 
dreimal verleugnen.” Und ging heraus, und 
weinete bitterlich. 

Aria. 
Erbarme dich, 
Mein Gott, um meiner Zahren willen. 
Schaue hier, 
Herz und Auge weint vor dir 
Bitterlich. 
Erbarme dich, 
Mein Gott, um meiner Zahren willen. 


Choral. 
Bin ich gleich von dir gewichen, 
Stell’ ich mich doch wieder ein; 
Hat uns doch dein Sohn verglichen 
Durch sein’ Angst und Todespein. 
Ich verleug’ne nicht die Schuld, 
Aber deine Gnad’ und Huld 
Ist viel grosser als die Siinde, 
Die ich stets in mir befinde. 


Des Morgens aber hielten alle Hohenpriest- 
er und die Aeltesten des Volks einen Rat tiber 
Jesum, dass sie ihn toteten. Und banden ihn, 
fuhreten ihn hin, und tberantworteten ihn 
dem Landpfleger Pontio Pilato. 


Now Peter sat without in the palace: and 
a damsel came unto him saying, Thou also 
wast with Jesus of Galilee. But he denied 
before them all, saying, I know not what thou 
sayest. And when he was gone out into the 
porch, another maid saw him, and said unto 
them that were there, This fellow was also 
with Jesus of Nazareth. And again he denied 
with an oath, I do not know the man. And 
after a while came unto him they that stood 
by, and said to Peter, Surely thou also art one 
of them; for thy speech betrayeth thee. Then 
began he to curse and to swear, saying, I 
know not the man. And immediately the cock 
crew. And Peter remembered the word of 
Jesus, which said unto him, Before the cock 
crow, thou shalt deny me thrice. And he went 
out, and wept bitterly. 


Aria. 
Have pity, Lord, 
My God, have pity on my crying. 
Look on me, 
Heart and eyes now weep for thee 
Bitterly. 
Have pity, Lord, 
My God, have pity on my crying. 


Chorale. 
If from thee I oft have fallen, 
Place me back with thee again; 
For thy Son hath reconciled us 
Through the agony of death. 
I cannot deny my guilt, 
But thy mercy and thy grace 
Are far greater than the sinning 
Which I find so much within me. 


When the morning was come, all the chief 
priests and elders of the people took counsel 
against Jesus to put him to death: and when 
they had bound him, they led him away, and 
delivered him to Pontius Pilate the governor. 


Judas’ Repentance and Suicide 


Da das sahe Judas, der ihn verraten hatte, 
dass er verdammt war zum Tode, gereuete es 
ihn, und brachte her wieder die dreissig Sil- 
berlinge den Hohenpriestern und Aeltesten, 
und sprach: “Ich habe tbel getan, dass ich 
unschuldig Blut verraten habe.” Sie sprachen: 
“Was gehet uns das an? Da siehe du zu.” Und 
er warf die Silberlinge in den Tempel, hub 
sich davon, ging hin, und er hangete sich 
selbst. Aber die Hohenpriester nahmen die 
Silberlinge und sprachen: “Es taugt nicht, 
dass wir sie in den Gotteskasten legen, denn 
es ist Blutgeld.” 


Aria. 
Gebt mir meinen Jesum wieder! 
Seht, das Geld, den MOrderlohn 
Wirft euch der verlor’ne Sohn 
Zu den Fiissen nieder. 
Gebt mir meinen Jesum wieder! 


Then Judas, which had betrayed him, when 
he saw that he was condemned, repented him- 
self, and brought again the thirty pieces of 
silver to the chief priests and elders, saying, 
I have sinned in that I have betrayed the in- 
nocent blood. And they said, What is that to 
us? see thou to that. And he cast down the 
pieces of silver in the temple, and departed, 
and went and hanged himself. And the chief 
priests took the silver pieces, and said, It is 
not lawful for to put them into the treasury, 
because it is the price of blood. 


Aria. 
Give my Jesus back again. 
See the price of murder done 
Thrown by a forsaken son 
At their feet in horror. 
Give my Jesus back again. 
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Sie hielten aber einen Rat, und 
kauften einen Topfers Acker darum, zum 
Begrabnis der Pilger. Daher ist derselbige 
Acker genennet der Blutacker, bis auf den 
heutigen Tag. Da ist erfillet, das gesagt ist 
durch den Propheten Jeremias, da er spricht: 
“Sie haben genommen dreissig Silberlinge, 
damit bezahlet ward der Verkaufte, welchen 
sie kauften von den Kindern Israel; und haben 
sie gegeben um einen Topfers Acker, als mir 
der Herr befohlen hat.” 


And they took 
counsel, and bought with them the potter’s 
field, to bury strangers in. Wherefore that 
field was called, The field of blood, unto this 
day. Then was fulfilled that which was spoken 
by Jeremy the prophet, saying, And they took 
the thirty pieces of silver, the price of him 
that was valued, whom they of the children 
of Israel did value; and gave them for the 
potter’s field, as the Lord appointed me. 


The Trial Before Pilate 


Jesus aber stand vor dem Landpfleger, und 
der Landpfleger fragte ihn, und sprach: “Bist 
du der Juden Konig?” Jesus aber sprach zu 
ihm: “Du sagest’s.” Und da er verklagt ward 
von den Hohenpriestern und Aeltesten, ant- 
wortete er nichts. Da sprach Pilatus zu ihm: 
“Horest du nicht, wie hart sie dich ver- 
klagen?” Und er antwortete ihm nicht auf ein 
Wort, also, dass sich auch der Landpfleger 
sehr verwunderte. 

Choral. 
Befiehl] du deine Wege 
Und was dein Herze krankt, 
Der allertreusten Pflege 
Dess, der den Himmel Ienkt; 
Der Wolken, Luft und Winden 
Gibt Wege, Lauf und Bahn, 
Der wird auch Wege finden, 
Da dein Fuss gehen kann. 


Auf das Fest hatte der Landpfleger Ge- 
wohnheit, dem Volk einen Gefangenen loszu- 
geben, welchen sie wollten. Er hatte aber zu 
der Zeit einen Gefangenen, einen sonderlich- 
en vor andern, der hiess Barrabas. Und da 
Sie versammelt waren, sprach Pilatus zu 
ihnen: “Welchen wollet ihr, dass ich euch 
losgebe? Barrabam, oder Jesum, von dem 
gesaget wird, er sei Christus.” Denn er wusste 
wohl, dass sie ihn aus Neid uberantwortet 
hatten. 

Und da er auf dem Richtstuhl sass, schik- 
kete sein Weib zu ihm und liess ihm sagen: 
“Habe du nichts zu schaffen mit diesem Ge- 
rechten; ich habe heute viel erlitten im Traum 
von seinetwegen.” Aber die Hohenpriester 
und die Aeltesten uberredeten das Volk, dass 
sie um Barrabam bitten sollten, und Jesum 
umbrachten. Da antwortete nun der Land- 
pfleger und sprach zu ihnen: “Welchen wollt 
ihr unter diesen zweien, den ich euch soll los- 
geben?” Sie sprachen: “Barrabam!” Pilatus 
sprach zu ihnen: “Was soll ich denn machen 
mit Jesu, von dem gesagt wird, er sei Christ- 
us? Sie sprachen alle: “Lass ihn kreuzigen.” 

Choral. 
Wie wunderbarlich ist doch diese Strafe! 


Der gute Hirte leidet fiir die Schafe; 


Die Schuld bezahlt der Herre, der 
Gerechte, 
Fur seine Knechte! 


Der Landpfleger sagte: “Was hat er denn 
Uebels getan?” 
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And Jesus stood before the governor: and 
the governor asked him, saying, Art thou the 
King of the Jews? And Jesus said unto him, 
Thou sayest. And when he was accused of the 
chief priests and elders, he answered nothing. 
Then said Pilate unto him, Hearest thou not 
how many things they witness against thee? 
And he answered him to never a word; inso- 
much that the governor marvelled greatly. 


Chorale. 
Commit thy path and footsteps, 
And all that grieves thy heart, 
To him, the faithful ruler, 
Who steers the heavens’ course. 
He gives the clouds their orbit, 
The wind and air their track, 
And he will set a pathway, 
That thy foot go aright. 


Now at that feast the governor was wont 
to release unto the people a prisoner, whom 
they would. And they had then a notable pris- 
oner, called Barabbas. Therefore when they 
were gathered together, Pilate said unto them, 
Whom will ye that I release unto you? Barab- 
bas, or Jesus which is called Christ? For he 
knew that for envy they had delivered him. 


When he was set down on the judgment 
seat, his wife sent unto him, saying, Have 
thou nothing to do with that just man: for I 
have suffered many things this day in a dream 
because of him. But the chief priests and eld- 
ers persuaded the multitude that they should 
ask Barabbas, and destroy Jesus. The gover- 
nor answered and said unto them, Whether 
of the twain will ye that I release unto you? 
They said, Barabbas. Pilate saith unto them, 
What shall I do then with Jesus which is 
called Christ? They all say unto him, Let him 
be crucified. 


Chorale. 

How to be pondered is this wondrous 
sentence! 

The shepherd, faithful to his sheep, must 
suffer; 

The price of guilt the righteous Lord and 
Master 

Pays for his servant. 


And the governor said, Why, 
what evil hath he done? 


: Recit. 
Er hat uns allen wohl getan. 
Den Blinden gab er das Gesicht, 
Die Lahmen macht’ er gehend; 
Er sagt’ uns seines Vaters Wort, 
Er trieb die Teufel fort; 
Betribte hat er aufgericht’t; 
Er nahm die Siinder auf und an; 
Sonst hat mein Jesus nichts getan. 


Aria. 
Aus Liebe, 
Aus Liebe will mein Heiland sterben! 
Von einer Siinde weiss er nichts. 
Dass das ewige Verderben 
Und die Strafe des Gerichts 
Nicht auf meiner Seele bliebe. 
Aus Liebe, 
Aus Liebe will mein Heiland sterben! 


Sie schrieen aber noch mehr, 
und sprachen: “Lass ihn kreuzigen.” 

Da aber Pilatus sahe, dass er nichts schaf- 
fete, sondern dass ein viel grdsser Getiimmel 
ward, nahm er Wasser und wusch die Hande 
vor dem Volk, und sprach: “Ich bin unschul- 
dig an dem Blut dieses Gerechten, sehet ihr 
zu.” Da antwortete das ganze Volk, und 
sprach: “Sein Blut komme tiber uns und unsre 
Kinder.” 

Da gab er ihnen Barrabam los; aber Jesum 
liess er geisseln, und tiberantwortete ihn, dass 
er gekreuziget wiirde. 


Recit. 
Erbarm es Gott! 
Hier steht der Heiland angebunden. 


O Geisselung, o Schlag’, o Wunden! 


Ihr Henker haltet ein! 

Erweichet euch 

Der Seelenschmerz, 

Der Anblick solches Jammers nicht? 
Ach ja! ihr habt ein Herz, 

Das muss der Martersaule gleich, 
Und noch viel harter sein. 

Erbarmt euch, haltet ein! 


Aria. 
Konnen Tranen meiner Wangen 
Nichts erlangen, 
O! so nehmt mein Herz hinein. 
Aber lasst es bei den Fluten, 
Wenn die Wunden milde bluten 


Auch die Opferschale sein. 
Da Capo. 


Recit. 
He hath done good things for us all, 
A blind man he gave back his sight, 
A lame man made he walk, 
He told us of his Father’s Word, 
He drove the Devil out, 
Those troubled hath he comforted, 
He took upon himself our sins; 
Naught else hath Jesus ever done. 


Aria. 
Of Love, 
Of love my Saviour now would die! 
Of other sins he knoweth naught, 
But that everlasting ruin, 
And the sentence of the judge 
Not remain upon my soul, 
Of Love, 
Of love my Saviour now would die! 


But they cried out the 
more, saying, Let him be crucified. 

When Pilate saw that he could prevail 
nothing, but that rather a tumult was made, 
he took water, and washed his hands before 
the multitude, saying, I am innocent of the 
blood of this just person: see ye to it. Then 
answered all the people, and said, His blood 
be on us and on our children. 


Then released he Barabbas unto them: and 
when he had scourged Jesus, he delivered him 
to be crucified. 


Recit. 

Have pity, God! 

Here stands the Saviour bound and 
bleeding. 

O stop the blows, the wounds, the 
scourging! 

O hangmen, ye must stop! 

Do ye not melt 

In pain of soul, 

At seeing all such wretchedness? 

But no, ye must have hearts 

Much like the scaffold is itself, 

Or even harder still. 

Have pity. Ye must stop! 


Aria. 
If the teardrops on my cheeks 
Naught avail, 
Then involve my heart as well. 
But so let it in the flood, 
When thy wounds are gently bleeding, 


Be the sacrificial cup. 
Da Capo. 


is 


The Mocking 


Da nahmen die Kriegs- 
knechte des Landpflegers Jesum zu sich in 
das Richthaus, und sammelten Uber ihn die 
ganze Schar; und zogen ihn aus, und legeten 
ihm einen Purpurmantel an; und flochten eine 
Dornenkrone, und setzten sie auf sein Haupt, 
und ein Rohr in seine rechte Hand, und 
beugeten die Knie vor ihm, und spotteten ihn, 
und sprachen: “Gegrisset seist du, Juden- 
konig!” Und speieten ihn an, und nahmen 
das Rohr, und schlugen damit sein Haupt. 


Choral. 
O Haupt, voll Blut und Wunden, 
Voll Schmerz und voller Hohn! 
O Haupt, zu Spott gebunden 
Mit einer Dornenkron’! 
O Haupt, sonst schon gezieret 
Mit hochster Ehr’ und Zier, 
Jetzt aber hoch schimpfieret: 
Gegrisset seist du mir! 


Du edles Angesichte, / 
Vor dem sonst schrickt und scheut 
Das grosse Weltgewichte, 

Wie bist du so bespeit!’ 

Wie bist du so erbleichet, 

Wer hat dein Augenlicht, 

Dem sonst kein Licht nicht gleichet, 
So schandlich zugericht’? 


Und da sie ihn verspottet hatten, zogen sie 
ihm den Mantel aus, und zogen ihm seine 
Kleider an und fihreten ihn hin, dass sie ihn 
kreuzigten. Und indem sie hinausgingen, 
fanden sie einen Menschen von Kyrene, mit 
Namen Simon; den zwangen sie, dass er ihm 
sein Kreuz trug. 


Recit. 

Ja! freilich will in uns das Fleisch und 
Blut 

Zum Kreuz gezwungen sein; 

Je mehr es unsrer Seele gut, 

Je herber geht es ein. 


Aria. 

Komn, siisses Kreuz, so will ich sagen, 
Mein Jesu, gib es immer her! 
Wird mir mein Leiden einst zu 

schwer, 


So hilf du mir es selber tragen. 
Da Capo. 
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Then the soldiers of the gov- 
ernor took Jesus into the common hall, and 
gathered unto him the whole band of sol- 
diers. And they stripped him, and put on him 
a scarlet robe. And when they had platted 
a crown of thorns, they put it upon his head, 
and a reed in his right hand: and they bowed 
the knee before him, and mocked him, say- 
ing, Hail, King of the Jews! And they spit 
upon him, and took the reed, and smote him 
on the head. 


Chorale. 
O head, now scourged and bleeding, 
So full of pain and scorn! 
O head, now mocked and circled 
With such a crown of thorns! 
O head, adorned in beauty, 
With honor once esteemed, 
Now so grossly insulted: 
Let me salute thee here! 


Thou countenance so noble, 
From whom once shrank in fear 
The world’s loftiest masters, 
How art thou spat upon. 

How pale thou art now growing, 
Who hath thine eyes’ fair light, 
A light unlike all others, 

So shamefully put out? 


And after that they had mocked 
him, they took the robe off from him, and 
put his own raiment on him, and led him 
away to crucify him. And as they came out, 
they found a man of Cyrene, Simon by name: 
him they compelled to bear his cross. 


Recit. 
Yea, surely will the flesh and blood in us 


Upon the cross be quelled: 
The more for our souls’ good, 
The bitt’rer it will be. 


Aria. 
Come, sweet cross, I would be saying, 
My Jesu, always give it me. 
And if my suffering is too hard, 


Then help me by myself to bear it. 
Da Capo. 


The Crucifixion 


Und da sie an die Statte kamen, mit Namen 
Golgatha, das ist verdeutschet, Schadelstatt’, 
gaben sie ihm Essig zu trinken mit Gallen 
vermischet; und da er’s schmeckete, wollte 
er’s nicht trinken. Da sie ihn aber gekreuziget 
hatten, teilten sie seine Kleider, und wurfen 
das Los darum; auf dass erfillet wurde, das 
gesagt ist durch den Propheten: Sie haben 
meine Kleider unter sich geteilet, und tuber 
mein Gewand haben sie das Los geworfen. 
Und sie sassen alle da, und hiiteten sein. 
Und oben zu seinem Haupte hefteten sie die 
Ursach’ seines Todes beschrieben, namlich: 
DIES IST JESUS, DER JUDEN KOENIG. 
Und da wurden zween Morder mit ihm 
gekreuziget, einer zur Rechten, und einer zur 
Linken. 

Die aber voriibergingen lasterten ihn, und 
schittelten ihre K6pfe, und sprachen: “Der 
du den Tempel Gottes zerbrichst, und bauest 
ihn in dreien Tagen, hilf dir selber. Bist du 
Gottes Sohn, so steig’ herab vom Kreuz.” 
Desgleichen auch die Hohnenpriester spot- 
teten sein, samt den Schriftgelehrten und 
Altesten, und sprachen: “Andern hat er ge- 
holfen, und kann sich selber nicht helfen. 
Ist er der KOnig Israels, so steige er nun vom 
Kreuz, so wollen wir ihm glauben. Er hat 
Gott vertrauet, der erlo6se ihn nun, liustet’s 
ihn; denn er hat gesagt: “Ich bin Gottes 
Sohn.” Desgleichen schmaheten ihn auch die 
Morder, die mit ihm gekreuziget wurden. 


Recit. 
Zion. 


Ach, Golgatha, unsel’ges Golgatha! 

Der Herr der Herrlichkeit muss 
schimpflich hier verderben, 

Der Segen und das Heil der Welt 

Wird als ein Fluch ans Kreuz gestellt. 

Der Schopfer Himmels und der Erden, 

Soll Erd’ und Luft entzogen werden; 

Die Unschuld muss hier schuldig 

sterben. 
Das gehet meiner Seele nah, 
Ach, Golgatha, unsel’ges Golgatha! 


Aria a Duetto. 
Zion und die Gldubigen. 


Z. Sehet, Jesus hat die Hand, 
Uns zu fassen ausgespannt, 
Kommt! G. wohin? Z. In Jesus 
Armen, 
Sucht Erlosung, nehmt Erbarmen. 
Suchet. G. wo? Z. in Jesus Armen. 


Lebet, sterbet, ruhet hier, 


Ihr verlass’nen Kiichlein ihr. 
Bleibet! G. wo? Z. in Jesus Armen. 


And, when they were come unto a place 
called Golgotha, that is to say, a place of 
a skull, they gave him vinegar to drink min- 
gled with gall: and when he had tasted there- 
of, he would not drink. And they crucified 
him, and parted his garments, casting lots: 
that it might be fulfilled which was spoken 
by the prophet, They parted my garments 
among them, and upon my vesture did they 
cast lots. And sitting down they watched him 
there; and set up over his head his accusations 
written, THIS IS JESUS THE KING OF 
THE JEWS. Then were there two thieves 
crucified with him, one on the right hand, 
and another on the left. 


And they that passed by reviled him, wag- 
ging their heads, and saying, Thou that 
destroyest the temple, and buildest it in three 
days, save thyself. If thou be the Son of God, 
come down from the cross. Likewise also the 
chief priests mocking him, with the scribes 
and elders, said, He saved others; himself he 
cannot save. If he be the King of Israel, let 
him now come down from the cross; and 
we will believe him. He trusted in God; let 
him deliver him now, if he will have him: 
for he said, I am the Son of God. The thieves 
also, which were crucified with him, cast the 
same in his teeth. 


Recit. 
Zion. 
Ah, Golgotha! accursed Golgotha! 
The Lord of righteousness must come to 
grief insulted; 
The Grace and blessing of the world 
Will to the cross a curse be nailed. 
The maker of the earth and heaven 
Will have that earth and air denied. 
The guiltless here is guilty dying, 


It moves me to my very soul, 
Ah, Golgotha! accursed Golgotha! 


Aria a Duetto. 
Zion and the Faithful. 


Z. Look ye, Jesus hath his hand 
Reaching out to clasp us fast. 
Come F. Come where? Z. In Jesus’ 

bosom 
Seek redemption, take forgiveness. 
Seek ye! F. where? Z. in Jesus’ 
bosom. 
Live there, die there, rest ye 
there, 
Ye forsaken little flock. 
Stay there! F. where? Z. in Jesus’ 
bosom. 
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The Final Agony 


Und von der sechsten Stunde an ward 
eine Finsternis tiber das ganze Land bis zu 
der neunten Stunde. Und um die neunte 
Stunde schriee Jesus laut, und sprach: “Eli, 
Eli, lama, lama, asabthani!” Das ist: “Mein 
Gott, mein Gott, warum hast du mich ver- 
lassen?” Etliche aber, die da stunden, da sie 
das horeten, sprachen sie: “Der rufet den 
Elias.” Und bald lief einer unter ihnen, nahm 
einen Schwamm, und fillete ihn mit Essig, 
und steckete ihn auf ein Rohr, und trankete 
ihn. Die andern aber sprachen: “Halt! Lass 
sehen, ob Elias komme und ihm helfe.” Aber 
Jesus schriee abermal laut, und verschied. 

Choral. 
Wenn ich einmal soll scheiden, 
So scheide nicht von mir! 
Wenn ich den Tod soll leiden, 
So tritt du dann herfiir! 
Wenn mir am allerbangsten 
Wird um das Herze sein, 
So reiss’ mich aus den Aengsten 
Kraft deiner Angst und Pein! 


Und siehe da, der Vorhang im Tempel zerriss 
in zwei Stiick, von oben an bis unten aus. 
Und die Erde erbebete, und die Felsen 
zerrissen, und die Graber taten sich auf, und 
stunden auf viel Leiber der Heiligen, die da 
schliefen; und gingen aus den Grabern nach 
seiner Auferstehung, und kamen in die heilige 
Stadt, und erschienen vielen. Aber der Haupt- 
mann, und die bei ihm waren, und bewahre- 
ten Jesum, da sie sahen das Erdbeben, und 
was da geschah, erschraken sie sehr, und 
sprachen: “Wahrlich, dieser ist Gottes Sohn 
gewesen.” 

Und es waren viel Weiber da, die von 
Ferne zusahen, die da waren nachgefolget 
aus Galilaa, und hatten ihm gebienet; unter 
welchen war Maria Magdalena, und Maria, 
die Mutter Jacobi und Joses, und die Mutter 
der Kinder Zebedai. 


Now from the sixth hour there was dark- 
ness Over all the land unto the ninth hour. 
And about the ninth hour Jesus cried with a 
loud voice, saying, Eli, Eli, lama sabachthani? 
that is to say, My God, my God, why hast 
thou forsaken me? Some of them that stood 
there, when they heard that, said, This man 
calleth for Elias. And straightway one of 
them ran, and took a spunge, and filled it 
with vinegar, and put it on a reed, and gave 
him to drink. The rest said, Let be, let us 
see whether Elias will come to save him. 
Jesus when he had cried again with a loud 
voice, yielded up the ghost. 

Chorale. 
When I at last must perish, 
Do not depart from me! 
And when I death must suffer, 
So take me up to thee! 
When to its final anguish 
My heart is drawing near, 
Then wrest me from that anguish 
By virtue of thy pain! 


And, behold, the 
veil of the temple was rent in twain from the 
top to the bottom; and the earth did quake, 
and the rocks rent; and the graves were 
opened; and many bodies of the saints which 
slept arose, and came out of the graves after 
his resurrection, and went into the holy city, 
and appeared unto many. Now when the 
centurion, and they that were with him, 
watching Jesus, saw the earthquake, and 
those things that were done, they feared 
greatly, saying, Truly this was the Son of 
God. 

And many women were there beholding 
afar off, which followed Jesus from Galilee, 
ministering unto him: among which was 
Mary Magdalene, and Mary the mother of 
James and Joses, and the mother of Zebedee’s 
children. 


The Burial 


Am Abend aber kam ein reicher Mann 
von Arimathia, der hiess Joseph, welcher 
auch ein Jiinger Jesu war. Der ging zu Pilato, 
und bat ihn um den Leichnam Jesu. Da 
befahl Pilatus, man sollte ihm ihn geben. 


Recit. 

Am Abend da es kihle war, 

War Adams Fallen offenbar. 

Am Abend dricket ihn der Heiland 
nieder; 

Am Abend kam die Taube wieder, 

Und trug ein Oelblatt in dem Munde. 

O schone Zeit! o Abendstunde! 

Der Friedensschluss ist nun mit Gott 
gemacht, 

Denn Jesus hat sein Kreuz vollbracht. 

Sein Leichnam kommt zur Ruh. 

Ach, liebe Seele, bitte du, 

Geh, lasse dir den toten Jesum schenken, 


O heilsames, o kOstlich’s Angedenken. 
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When the even was come, there came a 
rich man of Arimathaea, named Joseph, who 
also himself was Jesus’ disciple: he went to 
Pilate, and begged the body of Jesus. Then 
Pilate commanded the body to be delivered. 


Recit. 

At evening, when the air was cool, 

Was Adam’s fall made manifest. 

At evening too the Saviour was bow’d 
down; 

At evening came the dove again, 

And homeward bore an olive leaf. 

O lovely time! O evening hour: 

The peaceful end hath now been made 
with God, 

For Jesus hath fulfilled his cross. 

His body comes to rest. 

Ah, dearest soul, I would pray, 

Go, let dead.Jesus thus for thee be 
offered, 

A healing gift, so priceless a 
remembrance. 


Aria. 
Mache dich, mein Herze, rein, 


Ich will Jesum selbst begraben, 
Denn er soll nunmehr in mir, 
Fur und fir, 

Seine susse Ruhe haben. 


Welt, geh aus, lass Jesum ein! 
Da Capo. 


Aria. 
Make thee clean, my heart, 
from sin, 
For there Jesus I would bury, 
That he may henceforth in me, 
More and more, 
His most sweet repose be taking: 


World, depart, let Jesus in! 
Da Capo. 


The Entombment 


Und Joseph nahm den Leib, und wickelte 
ihn in ein rein’ Leinwand. Und legte ihn in 
sein eigen neu Grab, welches er hatte lassen 
in einen Fels hauen; und walzete einen gros- 
sen Stein vor die Tur des Grabes, und ging 
davon. Es war aber allda Maria Magdalena, 
und die andere Maria, die satzten sich gegen 
das Grab. 


And when Joseph had taken the body, he 
wrapped it in a clean linen cloth, and laid 
it in his own new tomb, which he had hewn 
out in the rock: and he rolled a great stone 
to the door of the sepulchre, and departed. 
And there was Mary Magdalene, and the 
other Mary, sitting over against the sepulchre. 


The Securing of the Tomb 


Des andern Tages, der da folget nach 
dem Rusttage, kamen die Hohenpriester und 
Pharisaer samtlich zu Pilato, und sprachen: 
“Herr, wir haben gedacht, dass dieser Ver- 
fuhrer sprach, da er noch lebete: ‘Ich will 
nach dreien Tagen wieder auferstehen,’ 
darum befiehl, dass man das Grab verwahre 
bis an den dritten Tag, auf dass nicht seine 
Junger kommen, und stehlen ihn, und sagen 
zu dem Volk: ‘Er ist auferstanden von den 
Toten, und werde der letzte Betrug 4rger, 
denn der erste.” Pilatus sprach zu ihnen: “Da 
habt ihr die Hiiter; gehet hin, und verwah- 
ret’s, wie ihr wisset.” Sie gingen hin und 
verwahreten das Grab mit Hiitern, und 
versiegelten den Stein. 


Zion und die Gldubigen. 
Z. Nun ist der Herr zur Ruh gebracht, 
G. Mein Jesu, gute Nacht. 
Z. Die Mih ist aus, 
Die unsre Sunden ihm gemacht, 
G. Mein Jesu, gute Nacht. 
Z. O selige Gebeine! 
Seht, wie ich euch mit Buss und Reu 
beweine, 
Dass euch mein Fall in solche Not 
gebracht. 
G. Mein Jesu, gute Nacht! 
Z. Habt lebenslang 
Vor euer Leiden tausend Dank, 
Dass ihr mein Seelenheil so wert 
geacht'tt. 
G. Mein Jesu, gute Nacht! 


Aria Tutti. 
Chor. 


Wir setzen uns mit Tranen nieder, 
Und rufen dir im Grabe zu: 
Ruhe sanfte! sanfte ruh! 

Ruh’t, ihr ausgesognen Glieder! 
Euer Grab und Leichenstein 
Soll dem angstlichen Gewissen 
Ein bequemes Ruhekissen 
Und der Seelen Ruhstatt sein. 

Hochst vergnugt schlummern da die 


Augen ein. 
Da Capo. 


Now the next day, that followed the day of 
the preparation, the chief priests and Phari- 
sees came together unto Pilate, saying, Sir, 
We remember that that deceiver said, while 
he was yet alive, After three days I will rise 
again. Command therefore that the sepulchre 
be made sure until the third day, lest his 
disciples come by night, and steal him away, 
and say unto the people, He is risen from 
the dead: so the last error shall be worse than 
the first. Pilate said unto them, Ye have a 
watch: go your way, make it as sure as ye 
can. So they went, and made the sepulchre 
sure, sealing the stone, and setting a watch. 


Zion and the Faithful. 
Z. Now hath the Lord been laid to rest, 
F. My Jesus bid good night! 
Z. Fatigue is gone, 
Which for our sins he long had borne, 
F. My Jesus bid good night! 
Z. O holy limbs, most blessed, 
See how remorsefully I do repent me, 


That through my fall to such need 
thou wast brought. 
F. My Jesus bid good night! 

Z. To thee, while life 

Shall last, I give a thousand thanks, 
That thou didst count my soul’s 
salvation dear. 
F. My Jesus bid good night! 
Aria Tutti. 
Chorus. 

Here we sit down in tears and weeping, 
And call to thee now in the grave: 
Rest thou gently, gently rest! 

Rest, exhausted, broken body! 

May thy tomb-stone and thy grave 
Be for our sore-troubled conscience 
A most comfortable cushion, 

And our souls’ firm resting place. 

High-esteem’d, close thine eyes and rest 


in sleep. ve 
a Capo. 


The translations of the chorales and of Picander’s text are copyright, 1972, by The Handel and 
Haydn Society and may not be reproduced without permission. 
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Program Notes by Joseph Dyer 


BACH: Saint Matthew Passion 


By the time Bach took office at the Thomaskirche in Leipzig the sung Passion 
had had a history of several centuries’ development and Bach obviously knew 
some of the older settings: Theile (1673), Handel (1704 and 1716) and Kuhnau 
(1721), his predecessor at the Thomaskirche. Bach’s achievement in the St. 
Matthew Passion is a consummation of the Passion tradition; it remains strongly 
entrenched in that tradition. Although dramatic, its primary purpose was that of 
edification. In Leipzig its use was reserved for the most solemn moment of the 
Christian year, the Vesper service on Good Friday. This amazing work stretched 
to the limit the musical resources of the city, so it is not surprising that in the 
twenty years of Bach’s life after the first performance (1729) he presented it 
only twice. 

In all, Bach wrote three Passions. The one which follows the account of St. 
Mark can be partially reconstructed on the basis of music still extant which was 
used on other occasions. The St. John Passion (which the latest research dates 
1724) has all of the ingredients (meditative arias, recitative, choruses, chorales) 
of Bach’s greatest Passion but arranged in a less than satisfying dramatic form. 
This weakness may be attributed in part to the Johannine Gospel account, the 
least dramatic of all. Even though the St. Matthew Passion is musically more 
elaborate than the St. John Passion its superiority to the earlier work is not 
explained by this factor alone. It also draws strength from the greater dramatic 
potential of St. Matthew’s Gospel. 

Before commencing the composition of his Passion music Bach had to 
consider the inclusion of certain mandatory elements (e.g., chorales) and 
integrate them into his own conception of the Passion story. First of all, there is 
the Gospel text itself; rhymed paraphrases of it had been used by other 
composers, including Handel in his setting of B. H. Brockes’ versification. Bach, 
however, chooses the starkness of the evangelist’s own words which he interprets 
in expressive recitative, emphasizing individual words by elevating their pitch. 
The role of the evangelist is basically an impassive one and he allows others to 
react to his description of events. 

Most of the biblical characters (Pilate, Peter, the serving maid, etc.) also 
express themselves in recitative which is indistinguishable in style from the 
evangelist’s. The inflection of the vocal line is of the highest importance in 
Bach’s rendering of the textual phrase. For instance, the High Priest says to 
Jesus: “‘Answerest thou nothing? What is it which these witness against thee?”’ 
Bach accentuates the word “nothing” by placing it on the highest note of the 
phrase. It is Jesus’ silence which bothers Pilate. In some of the earlier Passions 
the evangelist was accompanied by strings. By using secco recitative for the 
Gospel narrative Bach saved the sustained string harmonies for the utterances of 
Jesus, the most impressive passage of all being the institution of the Eucharist. 

A passage for more than one speaking character (the disciples, the scribes and 
Pharisees) is technically considered to be a turba chorus. (Even when the Passion 
was still sung in plainsong the turbae insertions were often polyphonic.) These 
utterances are moderately extended with obbligato instruments and some word 
repetition. The only exception is, fittingly, the crowd’s malicious cry, 
‘“‘Barrabam,”’ on a single repeated chord — an example of the kind of dramatic 
masterstroke which we usually associate with Handel. 

In the St. Matthew Passion not only does the composer reenact the events of 
the great panorama of redemption, but, through the introduction of devotional 
poetry of appropriate sentiments, he aims at the same time to stimulate the 
fervor of the congregation. This poetry expresses what should be the reactions of © 
the individual Christian to the story of his Lord’s disgrace. The twenty-eight 
poetic texts (arias and recitatives) are the work of Picander (the pen name of 
Christian Friedrich Henrici), a Leipzig poet who also wrote a number of cantata 
texts as well. All of the “‘reflective” recitatives are accompanied, most with some 
combination of wind instruments. Musical continuity within each movement 


comes from a short motive repeated throughout in the accompaniment. Bach 
concentrates a remarkable depth of emotion in these brief passages. 

The arias serve as lyrical interludes at crucial points in the drama. After Judas 
concludes his pact with the priests we hear ‘“‘Blute nur’ (No. 12) reflecting on 
the treacherousness of one of Jesus’ favored friends. Before the agony in the 
garden comes a recitative-aria pair (Nos. 25-26), both with choral interjections; 
after Jesus’ capture, in the duet ‘“‘So ist mein Jesus” (No. 33) the chorus as 
faithful followers of Jesus express their horror at the indignity the Master 
suffers. Indeed, one of the qualities which distinguishes the St. Matthew Passion 
from the St. John is the more effective placement of reflective arias within the 
dramatic framework. 

In discussing the St. John Passion, Philipp Spitta emphasized the “balance”’ 
function of the chorales, a function more fully realized in the St. Matthew 
Passion. They serve as counterweights to the activity of the drama and as 
reflective interludes for the congregation on texts well known to them. Bach 
chose a chorale verse (usually not the first) which fit the situation at hand. The 
chorale which follows Jesus’ mention of the prophecy that the shepherd will be 
smitten and the flock scattered implores: ““Thou know’st me, O my guardian; 
My shepherd, keep thou me.” After the soldiers mock Jesus and beat him the 
choir sings two verses of the famous Passion chorale “‘O sacred head.”’ Bach uses 
this particular chorale five times in the course of the St. Matthew Passion. 

Besides singing the turba choruses and chorales the two choirs Bach calls for 
sing the massive opening and closing choruses; both are movements on a scale 
equal to the work they enclose. In a few numbers (25, 26, 33, 36, 70, 77) one or 
both of the choirs alternate with the soloist. This allows Bach to insert a chorus 
more elaborate than a simple chorale even when the course of the drama does 
not call for a turba chorus. 

The sheer monumentality of the St. Matthew Passion makes it difficult to 
grasp the whole as one might a single movement. Even the matter of integrating 
all of the musical elements discussed above: recitative (secco and accompanied), 
turba choruses, arias, chorales, choruses is a task of the first magnitude. At the 
same time the composer must be able to set in equilibrium the forward press of 
the drama and the relative stability of chorales and arias. A work of such scope 
also tests the fecundity of the composer’s imagination in creating music of 
sustained high quality throughout. That Bach has triumphed over all these 
difficulties explains in large measure the magnificent IN SHIROEIONy oOlahe, St. 
Matthew Passion. 

The Passion is divided into two parts; between its two Halves a sermon was 
preached to the congregation. Since sermons in Leipzig lasted about an hour the 
Good Friday Vesper service was a lengthy one indeed. Bach divided the Gospel 
text in the following manner: Part I consists of Matthew 26:1-56 and Part II 
consists of Matthew 26:57 to 27:66. Despite the larger number of verses in Part 
II this part is only slightly longer in Bach’s setting. 

On a more detailed level one can recognize in each half three distinct 
tableaux: 


Part I Plot to ensnare Jesus; the anointing 
Last Supper 


Agony in the garden and arrest 

Trial and mocking; denial of Peter 

Judas’ regret; condemnation and crucifixion of Jesus 
Death and burial of Jesus 


Part II 


WNR WNe 


Some scholars have undertaken to demonstrate the existence of a comprehensive 
tonal organization in the St. Matthew Passion. These schemes are invariably 
more persuasive on paper than they are in an actual performance of the work 
when the ear is the sole judge of such relationships. 

The opening chorus of the Passion has been compared to a majestic portal 
slowly swinging open to admit a procession. Its grand scope makes it the only 
suitable overture for what is to follow. The questioning of Chorus II becomes 
ever more poignant as in the midst of the swirling crowd the Lamm Gottes passes 
through. 


PAI 


Lyrical interpolations are reserved for the close of sections 1 and 2 of Part I 
after the action proper to each has unfolded. The disciples are heard three times. 
In No. 7 they reproach the Lord (note the stiff and severe tone of the imitations 
halfway through) after the anointing while in No. 14 they happily ask where the 
Passover lamb is to be prepared. Bach suggests with broken melodic lines their 
confusion (‘‘Lord, is it I???) when Jesus announces that he knows his betrayer is 
present. The supper ends on a joyous note (“I would offer thee my heart’’) and 
the little band goes to the Mount of Olives. 

As Jesus withdraws to pray the tenor intones the mournful recitative “‘O 
Schmerz” (No. 25) to each line of which the chorus responds with successive 
phrases of the chorale ‘‘Herzliebster Jesu.”’ In the following aria (No. 26) the 
promised watchfulness of the Christian is contrasted with the putting to sleep of 
sin. The dramatic high point of Part I comes in the wake of Jesus’ capture. 
Beginning quietly, “So ist mein Jesus” (No. 33) is thrice interrupted by outraged 
cries from the chorus and finally swallowed up by the fury of ‘‘Sind Blitze, sind 
Donner.”’ The chorale fantasia on ‘“O Mensch bewein”’ (No. 35) originally stood 
at the beginning of the St. John Passion. In its present position the unremitting 
sighing of the accompaniment seems particularly appropriate for this moment 
when no earthly power can free the Savior from his enemies’ toils. 

In the opening segment (to No. 48) of Part II Jesus is dragged before the 
Sanhedrin and mocked by the crowd. The two false witnesses, well instructed in 
the stories they are to tell, sing the same report — symbolized by the two-part 
canonic imitation. Bach favored symbolic devices like this and many more of the 
most ingenious kind have been found in the St. Matthew Passion. 

Peter’s grief over his denial of Jesus is expressively painted by the evangelist 
in one of his few departures from the strict recitative style (end of No. 46). The 
aria ‘“‘Erbarme dich” which follows is one of the most touching movements in 
the entire Passion. Judas’ expressions of regret are rejected by the Jewish leaders. 


. The aria which comes after this scene (No. 51) has a quality of unreal gaiety 
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about it: it is too late for Jesus to be restored to his followers. Bach responds to 
the angry “‘Lass ihn kreuzigen”’ with only a simple chorale (No. 55) but Pilate’s 
question concerning the evil Jesus is supposed to have done receives an extended 
“reply”? defending the Savior (Nos. 57 and 58). The crowd cries out again for 
crucifixion and Bach here repeats the earlier chorus, a procedure common in the 
St. John Passion but used only this once in the St. Matthew Passion. 

In the original St. Matthew Passion of 1729 (which we have in the hand of 
one of Bach’s pupils) Nos. 65 and 66 were conceived with obbligato lute in mind 
but this instrument was apparently unavailable to Bach in later years and he gave 
the part to the viola da gamba. The evangelist describes the crucifixion in 
recitative interrupted by taunts from the crowd and from the scribes and 
Pharisees, the latter thundering out in unison their complaint against Jesus — ‘“‘he 
said, I am the Son of God.”’ 

The final act of the drama is introduced by the doleful ““Ach, Golgatha”’ (No. 
69) with its insoluble antitheses. In the following recitative the voice of Jesus is 
for the first time deprived of the string “halo”? which normally surrounds his 
words as he despairs of God’s help. At length death comes to the suffering Jesus 
and Bach inserts again the Passion chorale (its final appearance) to the words 
‘When I at last must perish” (No. 72). The pulsating strings of No. 74 seem to 
signal that the hour of peace is at hand — a marvelous movement which 
Picander’s prosaic verses cannot impair. After this how ineffectual seem the 
warnings of the once fearsome Pharisees that the grave should be secured against 
the trickery of the disciples. 

The tranquillity of evening and the calm which follows a great struggle forms 
the backdrop for the closing scene of the Passion: lamentation at the tomb of 
Jesus. Many national traditions, particularly in the Latin countries, vividly 
dramatize the passion and burial of Christ. On Easter Sunday the tomb in which 
his effigy was placed will be shown to be empty. It was with this hope and 
expectation that Bach composed the final chorus of the St. Matthew Passion, 
“Wir setzen uns.” Despair has no part in it. Rather, it is pervaded with a confi- 
dence in.the Resurrection which transfigures all that has gone before and trans- 
forms it in the rapture of spiritual victory. 


Thomas Dunn 


THOMAS DUNN begins his fifth season as Music Director of the Handel and 
Haydn Society. Renowned for his excellence as a musician and scholar, Mr. 
Dunn has established the Society as one of the finest chorus-orchestra 
combinations in the country. He has consistently received such critical acclaim 
as: “It is difficult to over-praise what Thomas Dunn has accomplished with the 
venerable Handel and Haydn Society... ,” and, “. . .he has everything going for 
him.” 


A graduate of John Hopkins University, the Peabody Conservatory of Music, 
from which institution he received the Distinguished Alumnus Award, and 
Harvard University, Mr. Dunn studied conducting as a Fulbright Scholar at the 
Royal Conservatory in Amsterdam, The Netherlands, where he was awarded that 
country’s highest award in music, the Diploma in Orchestral Conducting. 


Mr. Dunn has been instructor of theory and applied music at the Peabody 
Conservatory of Music and an instructor of music history at Swarthmore 
College, where he also was conductor of its glee club and orchestra. He has been 
a lecturer at the Institute for Humanistic Studies for Executives at the University 
of Pennsylvania, and has been on the faculty of the School of Sacred Music of 
Union Theological Seminary, New York. In the summers of 1968 and 1969 he 
conducted at the Bach Festival at the University of Buffalo and lectured on Bach 
cantatas. In the summer of 1970 he taught at the Blossom Music Festival and 
lectured at Aspen, Colorado. He was invited to return to Aspen this past summer 
to lecture and to present a seminar in orchestral conducting. 


In addition to his duties as Music Director and Conductor of the Handel and 
Haydn Society, Mr. Dunn is also director of Music at New York’s Church of the 
Incarnation, Editor-in-chief of E. C. Schirmer Music Company, and Music 
Director of the Festival Orchestra of New York. 
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Assisting Artists 


BARBARA WALLACE, soprano, a native of Boston and a graduate of the New 
England Conservatory of Music, is well known for her concert work in and 
around Boston. She has appeared as soloist at Gardner Museum, with the Detroit 
Symphony, the Boston Opera Company, Chorus Pro Musica, the Cecilia Society, 
and the Cambridge Festival Orchestra. Mrs. Wallace studied with Gladys Miller, 
Boris Goldovsky, Marie Sundelius and Felix Wolfes, and is currently soprano 
soloist at historic King’s Chapel in Boston. She has previously performed with 
the Handel and Haydn Society in Mozart’s Vesperae de Dominica, K. 321, 
Purcell’s Dido and Aeneas, and Three Arias for Soprano, K. 344, 208 and 528, 
by Mozart. Miss Wallace will be soloist in the Society’s final concert of the 
season on April 28 in Jordan Hall in Honegger’s La Danse des Morts. 


EUNICE ALBERTS, contralto, enjoys equal success as an opera, recital, and 
oratorio singer. She has appeared with the opera companies of Boston, Chicago, 
New York City, San Francisco, New Orleans, Washington and Sarah Caldwell’s 
American National Opera Company. Miss Alberts sang many times under the late 
Charles Munch, both in Symphony Hall and at Tanglewood. She has appeared at 
the major festivals of Aspen, Ann Arbor, Bethlehem, Cincinnati and Tangle- 
wood, and was chosen as one of the soloists for Mozart’s Requiem, which was 
performed in memory of President Kennedy by Erich Leinsdorf and the Boston 
Symphony in the Cathedral of the Holy Cross, Boston. Miss Alberts was soloist 
with the Society in their 1970 performances of Messiah and Honegger’s King 
David. She will appear with the Society again on April 28 in Honegger’s La 
Danse des Morts. 


JON HUMPHREY, tenor, is well known to New England audiences from past 
performances of Messiah with the Handel and Haydn Society, from his position 
as tenor in residence for several seasons at the renowned Marlboro Music 
Festival, and through recordings for RCA Victor and Columbia. In 1970, Mr. 
Humphrey was soloist with the Society in their performances of Britten’s 
Cantata Misericordium and Monteverdi’s Combattimento di Tancredi e Clorinda. 
He has been a soloist with the Robert Shaw Chorale during several seasons of 
touring and recording and has performed with the New York Pro Musica. In 
addition, Mr. Humphrey has appeared with many major orchestras throughout 
the country, including the Cleveland Symphony, and has been a featured soloist 
at many festivals, most recently the Lincoln Center Mozart Festival, Detroit’s 
Meadow Brook Festival, and the Cincinnati May Festival. He is presently 
Resident Artist at the University of Massachusetts at Amherst. 


ELWOOD THORNTON, bass-baritone, grew up in Memphis, Tennessee, and 
received a Bachelor of Arts degree from Millsaps College, in Jackson, Mississippi. 
Since 1966 he has lived in New York and studied with Adah Mase Curran. He 
has performed widely in recital, oratorio, and opera throughout the Eastern and 
Southern states. In New York he has sung with the Henry Street Settlement, the 
Amato Opera, the Bel Canto Opera, and at the Cathedral of St. John the Divine. 
He has been heard in recital at many colleges and at the Gardner Museum in 
Boston. In 1970 he was guest artist in the Mississippi Arts Festival production of 
Benjamin Britten’s Noye’s Fludde, and sang Basilio in the Oberlin Music 
Theater’s Barber of Seville. Recently he has made a recital tour of Southern 
colleges; has sung Damnation de Faust at Bel Canto in New York, the Bach 
Magnificat at the State University of New York at New Paltz, and Messiah at the 
United States Naval Academy, Annapolis, Maryland. 


RICHARD SHADLEY, tenor, has established an outstanding reputation as an 
artist of great versatility. At the age of 23 he made his New York debut with the 
New York Philharmonic Orchestra and since then has received wide recognition 
through his performances with many other leading musical organizations 
throughout the United States, Canada, Europe and Africa. Already well known 


for his interpretations of Baroque music, he has performed the major works of 
Bach, including the role of Evangelist in the Passions, in numerous concerts and 
festivals throughout the country as well as many of Handel’s oratorios and 
operas by Monteverdi, Purcell, Rameau, Haydn.and Mozart. In the contempo- 
rary idiom he has sung Oedipus Rex, The Flood, Requiem Canticles, and Cantata 
by Stravinsky and also his ballet Les Noces in both Russian and French for The 
American Ballet Theatre, The Royal Ballet of London, The Canadian Broad- 
casting Corporation, and in a special concert of the two preliminary versions and 
the final version of the score in the presence of the composer. Other recent 
performances have included Orff’s Carmina Burana, Vaughan Williams’ Hodie 
and Four Hymns for tenor, piano and viola, DeFalla’s El] Retablo de Maese 
Pedro, and Britten’s Cantata Academica and Nocturne Op. 60 for tenor, strings, 
and obligato instruments. Mr. Shadley has been a frequent performer with the 
Handel and Haydn Society and was soloist in last season’s performance of 
Messiah and in this season’s performance of The Creation. 


FRANCIS HESTER, bass-baritone, is well known to listeners in all areas of 
music. He studied at Juilliard, where he was a student of Mack Harrell, and at 
the New England Conservatory, where he studied with Frederick Jagel. He has 
also studied with Roland Hayes. Mr. Hester has performed extensively in opera 
and oratorio throughout the country. He has taken part in the Marlboro Music 
Festival and was a Berkshire Music Centre Award winner at Tanglewood. He has 
been soloist with Youth Concerts at Symphony Hall, with members of the 
Boston Symphony, the Boston Pro Musica, as well as with the Buffalo 
Symphony, the Detroit Symphony, the Chamber Opera Society of Baltimore, 
and the Denver Lyric Opera. In 1970 and 1971 Mr. Hester was soloist with the 
Handel and Haydn Society in their performance of Messiah, and most recently 
performed with the Society on New Year’s Eve when they presented Haydn’s 
Creation. 


LEE EVANS, baritone, was graduated from Illinois Wesleyan University. He has 
also studied at the Longy School of Music, Cambridge, Mass., and the Goethe 
Institute Hochschule fur Musik, Munich, Germany. In 1968 he received a 
Fellowship to Tanglewood and in 1969 and 1971 he was apprentice to the Santa 
Fe Opera Company. Mr. Evans has performed at Gardner Museum, with the 
Cambridge Opera Company, the Boston University Opera Workshop, and has 
toured with the American National Opera Company and the Boston Opera 
Company. 


FORTUNATO ARICO, viola da gamba, was a pupil of Leonard Rose and 
Orlando Cole and was graduated from the Curtis Institute of Music. He has 
appeared at the Marlboro Music Festival in Vermont and has twice toured with 
“Music From Marlboro.” Mr. Arico has also toured this country in solo 
performances and has been a frequent soloist with the Festival Orchestra of New 
York under Mr. Dunn. His New York Town Hall debut in 1964 was heralded by 
such rave notices as the following: ““Among young cellists performing today, 
Fortunato Arico must now be counted as one of our most gifted,’ John Gruen, 
New York Herald Tribune. In 1968 Mr. Arico performed the Haydn Cello 
Concerto in C Major with the Handel and Haydn Society. 


The Handel and Haydn Society invites you to be included on our mailing list. 
Please send your name and address to: 


The Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 
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YOUR SUPPORT IS NEEDED... 


THE HANDEL AND HAYDN SOCIETY is a non-profit organization whose 
activities are supported by income from concerts, membership contributions, 
foundation grants, special gifts and bequests, income from modest capital, and 
donations of money and services from individuals and the business community. 


In common with almost all other performing organizations, the Handel and 
Haydn Society is faced with the problem of costs that exceed income and 
increase at a rate that cannot be equalled by any general increase in ticket prices. 


Gifts to the Society for the purpose of increasing its capital funds and for 
meeting current expenses are urgently needed. Such gifts qualify for tax 
deductions to the full extent provided under the Internal Revenue Code. 


Individuals who make financial contriubtions to the Society are entitled to 
become Members of the Corporation of the Handel and Haydn Society. These 
Corporate Members are the Society’s most important source of private 
contributions and support. 


Members of the Society have the privilege of attending the annual meeting of 
the Corporation, electing its Board of Governors, and voting in its affairs. 
Members receive advance notice of all concerts, have the privilege of ordering 
tickets before they are offered to the general public, are given special 
consideration in seating, and are kept informed of activities through a quarterly 
newsletter. In addition, they are invited to attend social functions sponsored by 
the Society, where they have the opportunity to become better acquainted with 
the Music Director, members of the chorus and orchestra, guest artists, and 
fellow Members of the Corporation. 


Interested individuals may become Corporate Members of the Handel and 
Haydn Society by making a minimum annual contribution of $10. A husband 
and wife may share a membership — both may become members by making a 
single contribution. 


All contributions will be gratefully received and acknowledged. 


YOU ARE CORDIALLY INVITED TO BECOME A CORPORATE MEMBER 
OF THE HANDEL AND HAYDN SOCIETY 


(Detach and Return) 
The Secretary 
Handel and Haydn Society 
416 Marlborough Street 
Boston, Massachusetts 02115 


Dear Sir: 
I wish to contribute the amount indicated below to support the activities of the Handel 
and Haydn Society. 
( ) $500 or more — Benefactor 
( ) $100 — Patron ( ) $25 — Donor 
( ) $50 — Sponsor ( ) $10 — Contributor 


Please accept my* application for membership in the Handel and Haydn Society for the 
year ending December 31, 1972. 


Sincerely, Name 
(Print as it should appear in the Society’s records) —_ 
Streste vie pie sty ei ae 
City State Zip 
( ) My* check for $ __________ payable to the Handel and Haydn Society is enclosed. 


( ) Please bill me* for $ : 
*Husband and wife may become members by making a single contribution. 
Contributions are tax-deductible, 
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Corporate Members of The Handel & Haydn Society for 1972 


Mr. and Mrs. Thomas B. Adams 
Dr. and Mrs. N. E. Adamson, Jr. 
Dr. and Mrs. S. J. Adelstein 
Miss Helen J. Almy 

Mr. Hal Amrhein 

Miss Leah Anastos 

Mr. Barry Andelman 


Mr. and Mrs. Robert M. Bancroft 
Mr. Talcott M. Banks 

Miss Jenneke Barton 

Miss Elizabeth V. Baublis 

Miss Gertrude E. Beal 

Mr. Henry R. Beal 

Mr. Emile A. Beaulieu 

Mr. Stephen Benedict 

Mr. Joseph Benzing 

Dr. and Mrs. Leo L. Beranek 
Mr. Ben Beyea 

Mrs. Bernice R. Bigelow 

Miss Pauline K. Bittinger 

Mrs. Kerry Blum 

Mrs. Sandra Blum . 

Prof. and Mrs. Phillip I. Blumberg 
Miss Elizabeth Boehme 

Dr. William E. Boutelle, Jr. 

Mr. and Mrs. M. W. Bouwensch 
Mr. D. L. Boyke 

Mrs. Karen Braselton 

Dr. and Mrs. Harry Brenner 
Mr. and Mrs. Robert D. Buck 
Mr. and Mrs. Gerald E. Bunker 
Mr. and Mrs. Henry B. Cabot 
Mr. and Mrs. David Calderara 
Mr. Frank Campbell 

Mrs. Sue Carlson 

Mr. Theodore R. Cassford 
Mr. William H. Cavness 

Mr. Charles E. Cerf 

Mr. William R. Chafe 

Mrs. Thatcher W. Clark 

Mr. James L. Coe 

Mr. Henry W. Cohen 

Mr. J. Ralph Cole 

Dr. and Mrs. John D. Constable 
Dr. and Mrs. Oliver Cope 
Miss E. Lorri Crane 

Mr. Carl R. Crosby, Sr. 

Mr. and Mrs. Warren Cross 
Mr. Philip T. Crotty, Jr. 

Mr. George Cuker 

Sister Patricia Cushing 

Miss Elizabeth B. Cushman 


Mrs. Antonia Damaskos 
Mr. Rodney S. DeCecco 
Mr. Richard W. Dennison 
Mrs. Bonnie DeOrsay 
Miss Julie DiScipio 

Mrs. Sarah Drysdale 

Miss Josephine Dunham 
Miss Anita E. Dunn 

Mr. and Mrs. Joseph Dyer 


Miss Elizabeth B. Earle 
Mr. Daniel B. Eastman 
Miss Deborah Eaton 
Mr. David H. Ehrlich 
Mr. Frank Engel, Jr. 


Mr. and Mrs. Jarvis Farley 
Miss Betty Faucette 

Mr. Eldon H. Fay 

Mrs. Ruth Fiedler 

Mr. and Mrs. James Fife 

Mr. Michael W. Fior 

Mr. and Mrs. Richard R. Fischer 
Mrs. Rebecca Flewelling 

Mr. Rodney K. Flora 

Miss Margaret A. Foley 

Mr. and Mrs. James W. Forgie 


Mr. and Mrs. Roy N. Freed 
Miss Elaine M. Freedman 
Miss Christine L. Frens 

Mr. Edward Froderman 

Mr. and Mrs. George C. Fuller 
Miss Suzanne J. Fuller 


Mr. James Gabbert, Jr. 

Miss Margaret Gardner 

Mr. and Mrs. Robert L. Gerling 
Mrs. Anne Gerry 

Dr. and Mrs. George E. Geyer 
Miss Alexandra W. C. Gibb 

Mr. Donald M. Gillett 

Mr. and Mrs. Herbert P. Gleason 
Mr. and Mrs. Aaron G. Goldberg 
Mr. William A. Goodrich 

Mr. Chandler Gregg 

Mrs. Vera R. Gregg 

Rev. and Mrs. Robert Griesse 
Mr. and Mrs. Everett P. Grossman 
Mr. and Mrs. Edgar M. Grout 
Mr. G. Sterling Grumman 

Mr. Bernard W. Guild 


Dr. and Mrs. Elliott Lieb 

Mr. Christopher Lindbloom 

Dr. and Mrs. Gerald Looney 
Miss Margaret Lundin 

Dr. and Mrs. Arthur J. Lusty III 


Mrs. Allis MacNeill 

Mr. Robert MacWilliams 

Miss Mary McCarty 

Mr. and Mrs. David Blair McClosky 
Mr. James McCullough 

Mr. John McElwee 

Mr. Jedediah E. Mannis 

Miss Agnes T. Manuelian 

Mr. and Mrs. Franklin J. Marryott 
Mr. and Mrs. Alfred B. Marsh 

Mr. Alan W. Marshall 

Miss Laura May Marshall 

Miss Madeline A. May 

Mr. and Mrs. Kurt Mayr 

Mr. Russell P. Mead 

Mrs. Jacqueline Meily 

Patricia Ann Metzer, Esq. 

Miss Agnes E. Mickelson 


Mr. and Mrs. Frederick W. Haffenreffer Miss Dorinda Miles 


Mr. John A. Hahn 

Miss Catherine M. Hammond 
Mr. Franklin T. Hammond, Jr. 
Mr. and Mrs. Andras Hamori 
Mrs. Melinda Hardaway 

Mrs. E. S. Haring 

Mr. William E. Harper 

Miss Joyce Hartweg 

Mr. Richard Hausman 

Miss Patricia K. Helbig 

Miss Cheri Herbert 

Dr. and Mrs. J. Allan Hobson 
Mrs. Pamela Hogle 

Mr. John Holt 

Mr. and Mrs. Richard Hook 
Mr. 
Mr. 
Mr. 
Mr. 
Mr. 


and Mrs. Richard L. Houston 
C. Huckin 

and Mrs. Kenneth Hufford 
and Mrs. J. Roger Hunt 

Mr. Charles Isola 

Mrs. Marjorie Jarvis 

Miss Hilda Jenkinson 

Mr. and Mrs. John E. F. Jenner 
Mrs. Ruth Johnson 


Miss Anne B. Kalacznik 

Mr. and Mrs. Louis I. Kane 

Mrs. Alan S. Katz 

Miss Aleida Kaye 

Mr. David P. Keane 

Mr. and Mrs. Edward C. Keane 
Dr. and Mrs. Harry E. Keller 
Miss Joan Kerssenbrock 

. Allen B. Kinzey 

- Robert A. Kluter 

. and Mrs. David I. Kosowsky 
. and Mrs. James J. Kotanchik 
. and Mrs. Anton O. Kris 

Mrs. Mary Kudarauskas 

Miss Helen M. Kukuk 

Miss Merelice A. Kundratis 

Mr. and Mrs. E. Anthony Kutten 


Miss Jane R. Lambert 

Miss Betty J. Landesman 

Mr. Alex Larkin 

Mr. Richard Larkin 

Miss Anita Larson 

Dr. and Mrs. Leon B. Leach 
Mr. Geoffrey Leake 

Mr. and Mrs. Robert C. LeClair 
Mr. and Mrs. Richard M. Lee 
Prof. and Mrs. John W. Leech 
Mr. A. Richard LeShack 


and Mrs. James J. Houghteling, Jr. 


Miss Margaret Miller 

r. Larry Minear 

. Martin Moeckel 

. William Monaghan 

. and Mrs. Adam G. N. Moore 
. David Moore 

. and Mrs. D. K. Morest 

. Josephine L. Murray 


Mr. and Mrs. John B. Nash 
Merrill B. Nearis, Esq. 

Mr. Joel P. Nelson 

Dr. and Mrs. Michael H. Nelson 
Mr. John H. Nerl 

Mr. Herbert Neuman 

Miss Margaret Nilsson 

Mr. Walter Norden 

Mrs. Marianne J. Norman 


Miss Evelyn M. Ohm 

Rev. Dr. and Mrs. O. Karl Olander 
Miss Alice R. O’Leary 

Mr. and Mrs. William J. O’Reilly 
Mrs. Eleanor Osborne 

Mr. Stephen H. Owades 

Miss Frances M. Palmer 

Mr. Francis Palms III 

Mr. Harrison Parker 

Mr. and Mrs. Talcott Parsons 
Mrs. Bonni Paulson 

Mr. William H. Pear II 

Mr. and Mrs. Richard M. Penta 
Mr. and Mrs. Fordyce C. Pier 
Mr. William H. Pike 

Mr. Edward C. Pinkus 

Mr. David Pizarro 

Miss Peggy Potter 

Mr. John H. Powell 

Miss Beth L. Prasse 

Mr. and Mrs. Jerome Preston, Jr. 


Mr. and Mrs. Norman F. Ramsey 
Miss Jeanne Raymond 

. Robert M. Reese 

. Charles F. Rendeiro 

. Herbert Repass 

. Arthur O. Ricci 

. Joseph M. Rich 

. John Richards 

. Lowell L. Richards III 

Miss Greta Rigall 

Mrs. Laura Rigsby 

Mr. and Mrs. Gerald Roberts 

Mrs. Susan Robertson 

Mr. Thomas J. Robinson, Jr. 

Mr. and Mrs. David J. Rockefeller, Jr. 
Dr. and Mrs. Theodore Y. Rodgers III 


27 


Miss Elizabeth W. Rogers 

Dr. and Mrs. Jerome Rogoff 
Miss Ann M. Rollins 

Mr. and Mrs. Elliot H. Rosenberg 
Mr. Vladimir Roudenko 

Mr. and Mrs. William E. Russell 
Mr. Samuel Ryder 


Mr. Archimedes Sanchez 

Mr. and Mrs. Frank E. A. Sander 
Miss Ruth E. Sawyer 

Dr. and Mrs. Peter Schneider 
Dr. Theodore John Schultz 
Mr. and Mrs. William Schwann 
Mr. and Mrs. Kenneth R. Scott 
Mr. Joseph W. Scott 

Mr. Walter E. Scott 

Mr. Alan H. Scovell 

Mr. Calvin E. Selfridge 

Mr. John A. Seymour 

Mrs. Anna Shackford 

Mr. Paul W. Shackford 

Mr. and Mrs. Peter B. Show 
Mr. Melvin W. Simms 

Mr. David W. Skinner 

Mrs. Sareba Smith 

Mr. Frank Smolenski 

Mr. Steven L. Solomon 


NEXT CONCERT... 


Membership (cont.) 


Mrs. Dorcas Spence 

Mrs. Elizabeth S. Spitzer 

Mrs. Vera Spriano 

Miss Katherine E. Stack 

Mr. and Mrs. Harry Stapleford 
Miss Laurel Stavis 

Dean and Mrs. Edwin E. Stein 
Mr. Berton Steir 

Miss Helen H. Stewart 

Mr. and Mrs. Albert Stone, Jr. 
Mr. Craig J. Sturgis 


Miss Nobuyuki Tanaka 

Dr. and Mrs. John Tate 

Dr. Melvin Tefft 

Mr. Daniel Thaxton 

Prof. and Mrs. Arthur T. Thompson 
Prof. and Mrs. W. Scott Thompson 
Miss Susanne Tiktin 

Dr. and Mrs. S. N. Timasheff 

Dr. Rudolf Toch 

Miss Lila K. Towle 

Rev. Kevin F. Tripp 

Mr. and Mrs. Loring E. Trott 

Miss Charlotte R. Truitt 





Mr. William H. Volilheim 


Friday, April’2s,197 2 
Jordan Hall, 8:30 p.m. 


Mrs. Joan Wagnon 

Mr. R. A. Walker 

Mrs. Mary Walter 

Mr. David Walters 

Mr. and Mrs. Robert G. Ward 
Mr. Paul W. Warner 

Mr. Frank Wassilak 

Mrs. George H. Watson 

Miss Eleanor Weber 

Mr. and Mrs. Philip J. Webster 
Dr. William S. Weir 

Mr. and Mrs. Robert F. Welborn 
Mr. Roy E. Wheaton 

Mrs. Edith B. Whitaker 

Mr. John F. White 

Mr. Daniel Whitman 

Miss Anne Whitmore 

Mrs. John J. Whoriskey 

Miss Ann Williams 

Mrs. Phyllis Wilner 

Miss Sandra W. Winslow 

Mr. Carl E. Wischmeyer 

Dr. Carroll E. Wood 

Mr. and Mrs. John M. Woolsey 
Mrs. Danuta Wysocka 





Mr. and Mrs. Stuart Yoffe 


BRAHMS Nanie 

Schicksalslied 
RACHMANINOFF Piano Concerto No. 3 
HONEGGER La Danse des Morts 


(The Dance of the Dead) 


soloists: 


Barbara Wallace, soprano 
Eunice Alberts, contralto 
Raymond Gibbs, baritone 


Hugues Cuenod, narrator 
Sheldon Shkolnik, piano 


Remaining tickets priced at $3.75 and $2.75. 
Tickets now on sale by mail-order at the Society’s office. Tickets available at the 
Jordan Hall Box Office after April 8th. 
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Orchestra I 

Violin 

Robert Brink, concertmaster 
Dorothy Alpert 

Martha Edwards 

Kay Knudsen 

Charlotte Marty 

Carol Paine 

Juan Ramirez 

Sheila Vitale 


Viola 
Endel Kalam 
Louise Newell 


Cello 
Jay Humeston 
Corinne Flavin 


Bass 
William Curtis 


Recorder 
Eric Fiedler 
Friedrich Von Huene 


Flute 
Elinor Preble 
Nancy Jerome 


Oboe, Oboe d’amore and English horn 


Raymond Toubman 
Alan Williams 


Bassoon 
Francis Nizzari 


Organ 
Daniel Pinkham 


Orchestra II 

Violin 

Maynard Goldman, concertmaster 
Myrian Baker 

Daniel Banner 

Shirley Boyle 

Lillian Braden 

Martha Dutton 

Erica Miner 

Judeen LaSalle 


Viola 
Barbara Kroll 
Mary Hadcock 


Cello 
Olivia Toubman 
Paul Ross 


Bass 
Francis Gallagher 


Flute 
William Grass 
Carol Epple 


Oboe and Oboe d’amore 
Ira Deutsch 
Timothy Valentine 


Contra bassoon 
Hymeld Gaignard 


Organ 
Stephen E. Long 


Fortunato Arico, Viola da gamba 


vents such as the 
Handel and Haydn Society 
Concerts bring us together by 
the communication of beauty 
through the art of music. 


©) New England Telephone 
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wer 


CONCERT 


MUSIC 
A 24 HOURS 


A DAY 


1330 am /fm102.5 ON 


Stereo Concert Station WCRB-FM 


BOSTON 
Tel. 742-4142 CHORUS AUDITIONS 
DN Way ca 
Auditions for the chorus of the 
Handel and Haydn Society are 
scheduled throughout the season. 
Singers interested in auditioning 
od are invited either to attend cho- 
olc ATI § rus rehearsals which are held 
: Tuesday evenings from 7:30 to 
10:00 p.m. in St. Andrew’s Hall, 
Trinity Episcopal Church, Copley 
Square, Boston, or to contact 
the Handel and Haydn Society, 
416 Marlborough Street, Boston, 
Telephone 536-2951. 


fane-)aarcndtelat-] |b’ mt-lagvel et) 
Italian Restaurants 


nD ea 


HYANNIS 
Tel. 775-6700 





From harmony, from 
heavenly harmony 
This universal frame began: 
From harmony 
to harmony 
Throughall the compass 


of the notes it ran, 
The diapason closing 
TTI VIATL. | = oigtecsn sings coca 


NEW ENGLAND MERCHANTS NATIONAL BANK 


Member FDIC 





Glenn Gould 


‘oica Vari. 






a welcome to the 
new season... 
Handel and Haydn Society 










~The Bach burn 
Gugene Ormandy 
Philadelphia Orchestra 


15 Favorites 


BEETHOVEN 
THE CREATURES OF PROMETHEUS 
LOUIS LANE/THE CLEVELAND ORCHESTRA 







greetings from 


COLUMBIA 
RECORDS@ 


: 3-RECORD SET 
BOULEZ CONDUCTS DEBUSSY 
PELLEAS ET MELISANDE 










SHIRLEY, SOEDERSTROEM, MINTON 
ORCHESTRA AND CHORUS OF 
THE ROYAL OPERA HOUSE, 
COVENT GARDEN 
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The 
Boston University 
Savoyards 


Present 








Princess Ida 
by 

William S. Gilbert 
and 


Arthur Sullivan 





April 14,15,21,22 at 8:30 p.m. April 16 at 2:00p.m, 
Hayden Hall 685 Commonwealth Ave. Boston 


Mail Orders 


Tickets: Evenings- $3.00 & $2.50 
Matinee- $2.50 & 2.00 


Checks payable to the B.U. Savoyards 


775 Commonwealth Ave., Boston, Mass. 02215 


Please Enclose A Stamped Self-addressed Envelope With Your Oraer 
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The people we work for are the people you work for. 


Old Colony Trust 


A DIVISION OF THE FIRST NATIONAL BANK OF BOSTON 


Yamaha Piano 
the official piano of the Handel and Haydn Society 


£ 
3 


Lar aardopdersisranerestrsatprsiirtirt 
ebapparersipestydep sn 





The world famous 


YAMAHA = 


Pianos and Organs 


Williams’ Piano Shop 
123 Harvard Street, Brookline / 232-8870 or 232-2773 


